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ENNY SHOW 


I Three guest shots, with Allen given plenty of opportunity to badger Benny 
in his wryly humorous manner, also to get in plugs for the picture. Aired 
coast-to-coast NBC. Listener audience EACH Sunday — 22,000,000. 


f 


RUDY VALLEE SHOW 


Here again Allen, as guest star, had plenty of air time and made fine use of 
it. This Vallee show has a rating of a 14,000,000 listening audience via NB& 


MILTON BERLE SHOW 


Allen baiting Berle turned out to be one of the funniest air shows of the 
season. This is on the Blue Network, with a listening audience of 5,700,000. 




And There Are A Dozefr 


They’re Timed 



NEVER BEFORE HAS A PICTURE STARRING A 
RADIO FAVORITE BEEN GIVEN SUCH A GIGANTIC 
• BUILD-UP VIA THE AIR WAVES! HERE’S THE LINE-UP 

(AND WHAT A LINE-UP!) OF PROGRAMS ON 
WHICH FRED ALLEN HAS BEEN GUEST STAR, WITH 
- FULL CREDIT TO 'IT’S IN THE BAG" 



= Allen has become one of the favorites on this popular ad lib program. 

He’s been on it three times recently, the last time switching with Clifton 
Fadiman on the master of ceremonies chore. 

HAROLD LLOYD SHOW 

Allen starred in a radio version of "The Show-Off. The Lloyd show is an 
^ NBC feature with a rating of about 12,900,000 tuner-inners. 

■3?^ - - 

EARL WILSON INTERVIEW 

Here the New York Post columnist interviewed Allen and the result was a 
merry tangling of wits. This comparatively new show is definitely worth-while! 

Over Mutual’s biggest hook-up. 

More Big Time Coast-To-Coasters On The Fire! 

To Break With The Release Date-To Hypo The Box-Office! 




ROYAL CROWN COLA 


6000 of the striking 24 sheet 4 color posters 
shown below will be displayed on prominent high¬ 
ways from coast to coast during the entire month of 
April. At an estimated circulation of 16,000,000 
viewers every day, this potent reminder of "IT'S IN 
THE BAG" will be seen 

480,000,000 Times I 



R C tastes best / 

. ^ FRED ALLEN 

1 




See Fred Allen in 

"it's in the BAG' 

A Jock Skirball Froducl^on 
released through United Artists 


tastes best/ 

says FRED ALLEN 



ROYAL CROWN 
COLA 

SATURDAY EVENING 
POST AD 

2-color V 2 page Saturday Even¬ 
ing Post ad, appearing in the 
March 3rd issue. Readership of 
the Post is 

15,000,000! 


ROYAL CROWN \ 
COLA FAN 
MAGAZINE AO ( 

2/3 page 2-color ad appearing | 
in the June Issues of Movie I 
Story and Motion Picture \ 
Magazines. The combined read- 1 
ership of these , two publica- I 
tions is / 

3,500,000! I 


RADIO FLOGS 

Spot announcements featuring 
Fred Allen and "It's In The Bag" 
will be used for two successive 
months! These go out over 300 
radio stations and enjoy an esti¬ 
mated audience of 

20,000^000 Listesiers ! 



“THI TASTI-TIST SIT Ml STRAIGHT," says Fred. 
"I tried leading colas in paper cups, found 
Royal Crown Cola best-tasting. R C's a swell 
'quick-up’ whenever you feel like I look.” Try 
R C! 2 fiill glasses in each 5i bottle. (Fredsuggests: 
"keep on buying more and more War Bondsl”) 


^ COIA ^ 


S£Sr BY TASTE-TEST 
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3200 ADAM HAT STORES ARE 

Displaying This Great Window Card! 


is fine tie-up gives you 
a window display in all the 
central locations in the 
country. It's outstanding— 
guaranteed to stop every 
passer-by. They'll all 
STOP-LOOK-and READ! 


200 NEWSPAPERS 

throughout the country will carry 
Adams Hat - Fred Allen ads. 
Billing for "It's In The Bag" is 
prominently displayed in these 
ads. 

Be sure to cash in on this swell 
tie-up. Contact your local Adams 
Hat dealer and arrange a window 
or counter display, using plenty of 
stills and window card with com¬ 
plete billing. 


BENRUS WATCHES 

Benrus Radio Time Signals, going out regularly 
over all leading networks, will announce that 
"Benrus Watches timed all the scenes in ITS 
IN THE BAG." 

In all leading cities throughout the country 
these announcements will mention the name of 
the theatre playing the picture. In the metro¬ 
politan cities, newspaper ads will be run on the 
day the picture opens. 

Fred Allen - Benrus Newspaper Ad Mats will 
be available to all jewelers on the Benrus list, to 
be run under their own names. Window and 
counter cards, tying in with the picture, will 
also be released to these jewelers. 

Contact your local jeweler immediately and ar¬ 
range a window display. Take full advantage of 
this fine tie-up! 


RONSON LIGHTERS 

A Ronson ad featuring the Fred Allen tie-up will 
appear in Mary Sasser's syndicated advertising 
column in May. This column is of the editorial 
type and is called "Buy Lines." 

The ad will mention "It's In The Bag" and the 
fact that Ronson Lighters are used in the pic¬ 
ture. Accompanying it will be a sketch of Fred 
Allen using a Ronson. 

"Buy Lines" appears in 60 leading newspapers 
throughout the country. Combined circulation 
of these papers is 13,000,000! That means a 
readership of 

39,000,0001 




says FRED ALLEN, star oftJtS IN THE BAG’’ 


/Released Thru UNITED ARTISTS 












HERE'S A TIE-UP PACKED WITH 
EXPLOITATION AMMUNITION! 



motion- 

^ P5CTURB 

IBOOKS 


BENCH LEY ■ I 

jXef BENNY 

‘:“orMooK"o"»'S= 


BiNNit BARNES 


SKIRBALL 


ANOTHER GOOD ONE! 




test th ■ • ‘‘"d your „ ^ 


“^'’^noasTs 


®«orH£Rs, 


PEN 


_Appears in 

LIFE 

SATURDAY EVENING POST 

(2 ISSUES) 

LIBERTY 
TRUE STORY 
COSMOPOLITAN 
COLLIERS 
RED BOOK 
Total Readership 

72 , 000 , 000 ! 


Appears in — 
N. Y. TIMES 

MAGAZINE 

METROPOLITAN 

SUNDAY’S 

NEWSPAPER ROTO 

(21 PAPERS) 

CHRISTIAN SCIENCE 
MONITOR 

AMERICAN WEEKLY 

(20 PAPERS). 

Total 

Readership 

47 , 500 , 000 ! 


Caxton House, Inc., book publishers, are producing a new 
series of books called "Motion Picture Books." One of the first 
in the series is "It's In The Bag," and the attractively designed 
four-color cover and clever new format of this makes it an eye- 
arrester on any news-stand or stationery store rack. In addition 
to the usual features of a souvenir program, it contains a 10,000- 
word novelization of the story and fifty large half-tone illustra¬ 
tions of "It's In The Bag." These will be distributed through 
I 15,000 locations. In addition to their tremendous value as ad¬ 
vance publicity, these books can be put to work as effective 
local promotion agents. Below are a few suggestions. 

RADIO STATIONS 


As Fred Allen, Jack Benny, and the other players who get 
plenty of space in the Motion Picture Book are big radio favor-^ 
ites, a tie-up between the local radio station and your theatre 
is a natural. The local station could hypo sales of air time by 
planting give-away copies of the book in the shops advertising 
over the station. Listeners would be told that all customers 
purchasing certain articles at such-and-such a shop would re-^ 
ceive the book free. Cost of books could be divided among 
participants. 

LOCAL STORE TIE-UPS 


These books will be carried in practically all combinations of chain, de¬ 
partment, drug and stationery stores. In these you can arrange window 
and store counter displays, using also window cards and stills from the 
picture. 




SOUVENIR PROGRAM « 

The books can be sold in the lobby of the theatre as souvenir pro- 
grams. Make certain to indicate that the complete story and many 
illustrations of the stars and action are included. This could be done by 
a display rack in your lobby, with a large sign giving all the information 
concerning the book. The theatre owner can make a profit on every 
book sold. 

CONTEST PRIZES 

Give the books as prizes for some of the contests suggested in the ex- ^ 
ploitation section of this press sheet. They could be runner-up prizes, or 
supplementary ones. For the kid's paper bag salvage drive suggested ^ 
on page thirteen they would be especially good. 


BOOKS MAY BE PURCHASED THROUGH YOUR LOCAL NEWS- ^ 
STAND DISTRIBUTOR OR BY SENDING ORDERS DIRECT TO 
PUBLISHER — CAXTON HOUSE, INC., 9 ROCKEFELLER 
PLAZA, NEW YORK 20, N. Y. 
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CLEVER PERSONNA 
STARS FRED ALLEN 


BLADE AD 


PERSOMHAIi/ Speakinq" ALLEN 


THIS 


Appears in 
TIME May 7th 
LIFE April 16th 
ESQUIRE September 
NEW YORKER May 5th 

Total Readership - 24,468,080! 


ilre in the Joioir about 
,/Ulen... Brooks... Bownej^ ? 


IS FIID AS FUNNY OFF-MIKIT 

Yea—gag* come naturally to 
thia top-ranking funnyman. 
He'a hilarioua in his neweat pic¬ 
ture "Ifa In The 3ag." But 
^red ia aerioua about some 
thing*—for example, Regenta. 
"That cruahproof box ia topa,” 
he aaya. "Juat like a cuatom- 
made cigarette caae." 




DOIS PHYLLIS LOOK OOOD IN 
A JUNCLIT Aak the aervicemen 
ahe entertained during her exciting 
tour of the South Pacific! Anartiata' 
model before the movie* diacovered 
her, Phyllia find* Regenta a model 
cigarette. "They're reaUy mild!” 
aaya ahe. “And I think they're 
better taating.” 




MOW IRISH IS MORTON'S 
"IRISH TINOR"? Ifa Connec¬ 
ticut-grown—but audience* in 
Ireland, where Morton toured 
aeveral timea, have pronounced 
it the real McCoy. Thia popular 
troubador, who once played a 
dummy aaxophone in a leading 
dance orcheetra, ainga praiaea of 
Regenfa King Size. “It meana a 
amoke thafa over 20% longer," 
he point* out. 




ALL YHRII AORII that Regenta are milder 
better taating. Multiple blending doe* it! 
Thia proceaa, exc/usive with Regent, make* 
Regenta really mild, ever ao gentle to your 
throat. Next time, try Regent*. They coet no 
more than other leading brands. 





<ded 


REGENT CIGARETTE AD 


in 




LIFE February 19th 

Total Readership — UgOOOgOOO 



Star of United Artists hit, 

”ITS IS THE BAG ** 




1 — For years I plodded along in radio 
—eking out a bare $10,000 a week. 
But Hollywood kept turning me 
down, “No glamour,they said. 



3 —I’m a glamour boy Personna- 
fied. Yes, those slick shaves are 
right up Allen’s Alley. And my 
movie career—‘‘It’s in the Bag!” 



2 — A quiz kid wised me up. “Dracula, 
nothing’s wrong with you that 
good grooming can’t fix,” he said. 
So I got hep. I got Personna! Now... 


HERE’S WHY Personna Blades are as 
sharp as Fred Allen’s wit: They’re 
made of premium steel . . . hollow • 
ground for longer-lasting keenness 
. . . diamond-tested for extra hard¬ 
ness. Try Personna today! 

Personna, 599 Mad. Ave., N.Y. C. 22 





10 FOR $1 


ALSO IN THESE NEWSPAPERS IN 110 CITIES 


State and City Papev 

ALABAMA 

Birmingham . News-Age Herald 

Mobile . Press Register 

Montgomery.Advertiser Journal 

CALIFORNIA 

Bakersfield . Californian 

Fresno . Bee 

Los Angeles. Herald Express 

Los Angeles . Times 

Oakland. Tribune 

Sacramento . Bee 

San Diego Tribune Sun Union 

San Francisco. Call Bulletin 

San Francisco . Examiner 

San Jose. Mercury Herald News 

Stockton . Record 

COLORADO 

Denver. Post 

Pueblo.Chieftain-Star Journal 

CONNECTICUT 

Hartford. Times 

New Haven . Register 

Waterbury Republican-American 

DISTRICT OF COLUMBIA 

Washington.Post 

Washington . Star 

FLORIDA 

Miami . .. Herald 

Jacksonville.Florida Times Union 

Tampa . Tribune 

GEORGIA 

Atlanta . Journal 

Savannah . News Press 

ILLINOIS 

Chicago . News 

Moline-Rock Island . . Dispatch & Argus 

Peoria.Journal Transcript Star 

INDIANA 

Evansville . Courier-Press 

Fort Wayne . News Sentinel 

Indianapolis . News 

South Bend.Tribune 

Terre Haute. Star Tribune 

IOWA 

Cedar Rapids . Gazette 

Davenport. Times Democrat 

Des Moines.Register Tribune 

Dubuque . Telegraph Herald 

Sioux City . . Journal, Journal Tribune 
KANSAS 

Topeka . Capital State Journal 

Wichita . Beacon 


State and City Paper 

LOUISIANA 

New Orleans . Times Picayune 

MAINE 

Portland Evening Express, Press Herald 
MARYLAND 

Baltimore Sun 

MASSACHUSETTS 

Boston . Globe 

Boston . Herald Traveler 

Boston . Post 

Holyoke . Transcript-Telegram 

Lawrence.Eagle Tribune 

MICHIGAN 

Detroit . Free Press 

Detroit . News 

Flint .Journal 

Grand Rapids . Press 

Kalamazoo. Gazette 

Muskegon . Chronicle 

Saginaw.News 

MINNESOTA 

Duluth .. Herald News Tribune 

Minneapolis . Star Journal Tribune 

St. Paul.Dispatch & Pioneer Press 

MISSISSIPPI 

Jackson Clarion Ledger News 

MISSOURI 

Kansas City . Star Times 

St. Louis.Globe Democrat 

St. Louis . Post Dispatch 

NEBRASKA 

Lincoln . Journal Star 

Omaha . World Herald 

NEW JERSEY 

Camden . Courier-Post 

Newark . News 

Trenton. Times 

NEW YORK 

Buffalo.News 

Plattsburg . Press-Republican 

Rochester 

Democrat-Chronicle, Times-Union 

Syracuse . Herald-Journal 

NORTH CAROLINA 

Charlotte . Observer 

Wilmington . Star News 

OHIO 

Akron Beacon Journal 

Cincinnati . Times-Star 

Cleveland . Plain Dealer 

Cleveland.Press 

Columbus. Dispatch 


State and City Paper 

Dayton . News 

Lima.News 

Toledo . Blade 

Youngstown .Vindicator 

OKLAHOMA 

Oklahoma City.Oklahoman Times 

OREGON 

Portland . Oregon Journal 

PENNSYLVANIA 

Erie . Times 

Harrisburg . News Patriot 

Philadelphia . Bulletin 

Pittsburgh . Post Gazette 

Pittsburgh.Press 

Scranton . Times 

RHODE ISLAND 

Providence . Bulletin 

SOUTH CAROLINA 

Charleston.Post News & Courier 

Columbia . State 

SOUTH DAKOTA 

Sioux Falls.Argus Leader 

TENNESSEE 

Chattanooga . . News-Free Press Times 

Knoxville.. News Sentinel 

Memphis . Commercial Appeal 

Nashville . Banner Tennessean 

TEXAS 

Amarillo.Globe-News 

Beaumont . Enterprise Journal 

Corpus Christ! . Caller Times 

Dallas : Times Herald 

El Paso.Herald Post Times 

Fort Worth . Star Telegram 

Houston . Chronicle 

Houston . .. Post 

San Antonio . Express News 

Waco.News Tribune Times Herald 

UTAH 

Salt Lake City.Tribune Telegram 

VIRGINIA 

Norfolk Ledger-Dispatch, Virginian Pilot 
Richmond New,? Leader Times Dispatch 

Roanoke.Times World News 

WASHINGTON 

Seattle. Times 

Spokane Chronicle Spokesman Review 
WEST VIRGINIA 

Charleston . Gazette 

Parkersburg . News Sentinel 

Wheeling , . Intelligencer News Register 
WISCONSIN 

Milwaukee . Journal 


TOTAL READERSHIP - 50,000,000! 

IN ADDITION 

10,000 Personna-Fred Allen Window Displays 

will be distributed throughout the country. Contact your local Per¬ 
sonna dealer and arrange to have him feature one of these displays 
during the run of the picture at your theatre. Make certain to use 
"It's In The Bag" stills and billing with the display. 
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START ^EM LAIJGHIXG 
IX ADVANCE! 


IT'S A GREAT COMEDY PLOT! 
-SEEL IT WITH COMEDYt 


"It's In The Bag" has the greatest collection of comedians ever gathered to¬ 
gether in one picture. Here are six stills that can be used to excellent advan¬ 
tage in putting over the hilarious mood of the production and players. Use 
them in connection with a unique and laughable gag in which you pose the question 


**MM€Bve Yomm Owe of These 
In The Fanuity Alhutn^** 


Start this going about ten days before playdate, announcing it by means 
of a lobby display (blowups of the stills), newspaper ads or handbills. 
Suggest that your patrons look through the old family albums at the 
photographs taken during the "mustache era" and see if any of their 
relatives resemble (even slightly) any of these photographs. Give a pair 
of guest tickets to every one bringing you a photograph that is close 
enough to be put on display in your lobby, getting permission to do so, 
of course. This should make quite an amusing gallery of portraits, 
especially in view of the fact that many old-timers around town will be 
represented. It can all be done in the spirit of good-natured fun! Make 
sure complete billing accompanies the display. 


THE DANDY 

(He whistles—but refined like) 


or 

Stage A. Caricature Shatr 


Arouse local interest and encourage the budding artists or caricaturists 
among the young folks of your town, by running a caricature contest. 
Entrants may submit caricatures of any of these leading comedians in 
"It's In The Bag," or they may use them all together in one cartoon, 
using these mustached photos as models. Tell them to draw something 
that they feel would be a good theatre poster. 
They may also attach captions to them. All 
drawings must be on the funny side. Start this 
about two weeks before playdate, instructing all 
contestants to have their drawings in by a certain 
date. Get them in to your theatre in time to put 
the cleverest ones on display in your lobby. In 
addition give the winning artists free tickets to 
"It's In The Bag." Local newspaper publicity should be easy to bag on 
this one. 


And Dan*t Orertook 


THE CLOWN 

(He's MORE fun!) 


The wonderful possibilities you have in these comic photos for attention- 
getting window cards. They'll stop passersby. Men's shops and barber 
shops in the centre of town are the logical spots for them. 


Order the following stills: 
Rudy Vallee (The Dandy) 
l\o. 170, Jerry Colonna 
(The Clown) No. 99, Fred 
Allen (The Wit) No. 178, 
Don Ameche (Solid Citi¬ 
zen ) No. 165, Victor Moore 
(The Artiste) No. 173. 


THE ARTISTE 

(You'd BETTER like his souffles') 


THE WIT 

(Keeps 'em in stitches!) 


SOLID CITIZEN 

(You con bonk on him, Bud!) 








§ 








% 


% 
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Fred Allen, former flea trainer, 
now heir to millions, decides 
to finance Parker's (Robert 
Benchley) rat trap to satisfy 
his wife (Binnie Barnes). Still 
MP-9. 


2. Allen's inheritance vanishes in 
a chair (honest) and son Ho¬ 
mer (Dickie Tyler) can't re¬ 
member who took the chair. 
Hence the psychiatrist (Jerry 
Colonna). MP-I45. 


3. Yup! It seems Jack Benny has 
the chair.. And, believe it or 
not, Allen arrives with flowers 
in his hand and larceny in his 
mind. Still MP-21. 


4. Still on the hunt for the mil¬ 
lion dollar chair, Allen be¬ 
comes a singing waiter in a 
quartet composed of Rudy Val- 
lee, Victor Moore and Don 
Ameche. Still MP-185. 


5. What a predicament! He fi¬ 
nally gets the chair—over Wil¬ 
liam Bendix' dead body! But 
what to do with the body? 
And the policeman? Still MP- 
142. 


COUNT 'EM FOEKS! S GREAT COMEDIANS FOR THE PRICE OF I! 
AH in "IT'S IN THE RAG" at the .... Theatre 


A.ds JViirh 
Fine With 
In The Bng** 


FRED ALLEN AND JACK BENNY IN "IT'S IN THE BAG" 
Order Still No. 19 

A highly effective half or full page co-op¬ 
erative newspaper advertisement can be 
arranged with the largest department store 
in town. Here is a suggestion for a fitting 
caption — one that would attract every 
reader to the ad: 

IF “IT’S IN THE BAG” MARKED 
MODERN DEPARTMENT STORE 
Main St. 

IT’S THE BEST IN TOWN! 

As an illustration use the still of Fred Allen 
and Jack Benny shown here. Make sure 
complete billing and playdate accompan¬ 
ies the still. The body of the copy would 
carry illustration, prices, etc., of the special 
items the store wished to promote in this 
eye-arresting ad. 

This co-op ad idea can also be carried out 
with specialty shops. For instance, a lug¬ 
gage shop could tie in with the picture with 
excellent results. Caption for such an ad 
should read: 

IF IT’S QUALITY YOU’RE LOOKING FOR 
“IT’S IN THE BAG” 

THAT COMES FROM 
THE MODERN LUGGAGE SHOP! 


Tnntniising 

TEASERS 

Run a series of four ads in local papers, the first one to appear 
five days before the opening of the picture at your theatre. 
Run copy as follows: 


1st Day 
2nd Day 
3rd Day 


“IT’S ...” 
“IT’S IN . . ’ 

“IT’S IN THE 


These three ads should be in large, bold face type, surrounded 
by plenty of white space, so that they will stand out. Also, 
they should be planted in several spots throughout the news¬ 
paper, thus heightening the teaser effect. 

On the fourth day run one large ad, somewhat along these lines: 

“ITS EV THE BAG” 

The Most Hilarious Comedy Of The Year! 

The Greatest Comedy Cast Ever Assembled In One Picture! 
(Billing) 

Opening Tomorrow At The . Theatre. 


Intriguing 
CTASSIFIED AD 

For several days before the opening of the picture run a 
classified ad in the local papers. It should read: 

LOST: One trained flea — has light blue 
eyes and kind face—answers to 
name of Albert. Finder please re¬ 
turn to Fred Allen at the. 

Theatre next . and “It’s 

In The Bag.” 

This would be doubly effective if the poster suggested on 
page 14 was placed in prominent spots about town the day 
before you started running the ad. 

DO YOU REMEMBER '> 

THESE GREAT 


JVetvspaper A^rt Feature 


VICTOR 

MOORE 


JACK 

BENNY 


JERRY 

COLONNA 


WILLIAM 

BENDIX 


h YOU LAUGHED THEN, YOU'LL HOWL NOW 
WHEN YOU SEE THEM ALL TOGETHER IN 

MT S IN THE BAG ‘ 

THE GREATEST SCREEN COMEDY WITH 
THE GREATEST COMEDY CAST EVER ASSEMBLED / 

lAMv scaet. ‘4S‘~ _ 


26B—2 Col. AAat .30 


COMIEDY STRIP 

This strip gives you the works on comedy situations including the ever-populor Benny-Alien feud. 

It's a swell newspaper plant! 




"-'Mne 

































Get 'Em Going On This 


LIMERICK CONTEST 


Everybody loves limericks! Practically every 
man, woman and child is a rhymer at heart. 
'Mt's In The Bag'' is the funniest picture of 
the year with the greatest collection of come¬ 
dians ever gathered together in one picture! 
This limerick contest would attract the atten¬ 
tion of everybody in your locality who even 
just glances at newspapers. The whole thing 
reveals the hilarious mood of the picture. 
It's a four day newspaper plant and don't miss 
out on it! Have the answers sent to your the¬ 
atre or perhaps the newspaper would handle 
the whole thing. Names of winners and their 
entries should be published. Arrange this 
four-day contest now! It's available in a 
series of two column mats — order the 
complete set as Mat No. 27D—.60. 

-(I)- 


WRITE A CLEVER LAST LINE AND 
"IT’S IN THE BAG"/9W4 maif 



Jack Benny and Fred Allen in "It’s In The Bag" 


Here’s a couple of wonderful friends, 

For past squabbles they’re making amends, 
Jack calls Fred "Dear Old Chum,’’ 
But Allen looks glum. 


(fill in last line) 

(Sample: Is his heart in the posies he sends?) 


Here’s my last line for "It’s In The Bag" 
Limerick No. 1 


Name.. 
/address 


( 2 ) 


WRITE A CLEVER LAST LINE AND 
"IT’S IN THE UO 'fOifA PRUB! 



Fred Allen, Rudy Vallee, Victor Moore, Don Ameche 
in "It’s In The Bag" 


Allen, Vallee, Moore and Ameche, 

Were a quartette everyone said was peachy, 
'Till Allen said "Ho, 

I'll take this high solo," 


(fill in last line) 

(Sample: And threw "Sweet Adeline" into a screechyll 


Here’s my last line for "It’s In The Bag" 
Limerick No. 2 


Name.. 
Address 


27D 


( 3 ) 


WRITE A CLEVER LAST LINE AND 
"IT'S IN THE IkH 'rOKA mZt! 



Oh, pity poor Allen named Fred, 


There are terrible crimes on his head. 
He slays ’em with gags 
And puns out of bags. 


(fill in last line) 

(Sample: Even cranks laugh and laugh ’till they’re dead!) 


Here’s my last line for "It’s In The Bag” 
Limerick No. 3 


Name.. 
Address 


o 






<5 


9 


(4) 


WRITE A CLEVER LAST LINE AND 
"IT’S IN THE IkG' fORA PRiZBf 



He’s a typical man-of-affairs, 


This Benchiey with so many flairs. 

His inventions so tricky. 

Like this trap for mouse Mickey, 



(fill in last line) 


(Sample: Earn him many incredulous stares!) 

Here’s my last line for "It’s In The Bag" 
Limerick No. 4 


Name.. 
Address 


< 5 ^ 






4c 



FUIVI^IEST INCIDEIVT 



onfes, 



Start promoting this contest about a week or ten days before the 
opening of the picture at your theatre. Conduct it through your 
local newspaper or radio station, or both. Each contestant must 
relate what he considers the most hilarious experience of his 
life—an experience in which he played the leading role, of 
course. Limit the answers to 200 words, and give a prize of 
a War Bond to the person who has experienced, in the opinion 
of the judges, the funniest incident. Guest tickets to ''It's In The 
Bag," the "funniest picture of 1945" can be awarded the 
runners-up. 


If time permits, it would add to the attention-getting value 
of this contest by having the judges select about six letters for 
the finals, and then printing these six letters, or having them 
read over the air, and inviting your townspeople to vote for the 
first prize winner. Their selections could be mailed to the 
newspaper or radio station, or dropped into a ballot in ^e 
lobby of your theatre. , < 




CTem 
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They’re Tops As Eye-Catchers 



These ads are especially good for 
lobby blow-ups. They sell the stars 
and the hilarious mood of the picture. 



ORDER AD MAT 41C—.45 



ORDER AD MAT 40C—.45 ORDER AD MAT 42C—.45 

o 



^^CHRISTMAS TIE’’ LOBBY GAO 


Invite the men of your town to send or bring to your thea¬ 
tre the worst ties ever presented to them. Hang the ties 
in your lobby along with a blowup of the Allen and Benny 
still shown here. You might even write amusing captions 
to be placed alongside the most horrible specimens. Pre¬ 
sent a pair of guest tickets to "It's In The Bag" to the 
owner of every tie that is funny enough to put on display. 
'•1 announcing this gag run ads in your local papers or post 
rge announcements in your lobby. This should be done 
>out ten days before playdate. Here is suggested copy 
• these announcements: 


“IT’S IN THE BAG” 


What’s in the bag? That gruesome necktie Aunt 
4gatha sent you for Christmas. Or maybe the 
V little woman gave it to you? Drag it out and 

bring it to the.Theatre. We’ll hang 

it in our lobby for a laugh—and you’ll win free 
tickets to “It’s In The Bag”—the funniest pic¬ 
ture of the year! (We’ll keep your name a se¬ 
cret.) Aunt Agatha’s feelings? The little woman’s 
feelings? Don’t worry about that! It’s time the 
girls knew the score anyway! So come on, hoys! 
Be brave and rid yourself of that horrible plague 
—the Christmas tie! 


Order Still No. 48 

This stunt might even be worked in with a window display at the 
local haberdashers. Use this same still made into a window card 
and copy should invite "all the little women and Aunt Agatha's" 
to "shop here for your menfolk and you won't walk home with ties 
that make 'em howl — like those in the lobby of the 
Theatre." (Of course, you must make sure that none of the ties 
on display were BOUGHT at said haberdashery!) 
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IT'S IN THE BAG 
with WAR BONDS 


It's your patriotic duty to promote the 
sole of war bonds at all times, no matter 
what picture you are playing, but with 
"It's In The Beg" you have a really fine 
opportunity to hypo local sales and at the 
same time work in a swell advance plug 
for the picture. About two weeks before 
playdate set up a war bond booth or table 
in your lobby. It is possible, these days, 
to have a volunteer from a local war ef¬ 
fort organization take charge of the bond 
selling. Alongside the bond booth or 
table hang a good-sized drawstring bag. 

As each bond is sold, have the person in 
charge put the name and address of the 


purchaser, and the serial number of the 
bond, on a small card and drop it into the 
bag. On the opening day of the picture 
hold a public drawing of the lucky num¬ 
ber —perhaps from the stage of the the¬ 
atre — selecting a person from the audi¬ 
ence to pick the number out of the bag. 
Give a $25.00 War Bond to the holder 
of the bond with the serial number picked 
out of the bag. If you feel expansive you 
could add to the excitement by holding 
second and third drawings, giving free 
tickets, etc., as runner-up prizes. 

See illustration for suggested copy for 
the bag. 



J*if# it in the Bag 
far the Bags! 

Tie in with your local war effort drive. Set 
up a giant bag in City Hall square, or some 
other heavily traveled spot, for the deposit¬ 
ing of scrap paper, rubber, scrap metal, books 
for servicemen or any other currently-active 
collection campaign. 

The copy on the accompanying sketch gives 
you an idea of how it may be worked out. 
Similar copy can be written to fit the collec¬ 
tion tied in. 

If, in your particular location, this tieup can¬ 
not be made in a sufficiently prominent spot, 
it could be made almost as effective in your 
theatre lobby two weeks in advance of your 
ploydate. You can obtain newspaper pub¬ 
licity on this stunt, with the help of the war 
effort committee handling the drive. 
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WITH LAUGHS! 

You can arrange an unusual stunt with a local bookshop, to 
mutual advantage. A week or ten days before your playdate, 
help the shop arrange a complete window display of murder 
mysteries, preferably the ones with a comedy angle. Make up 
a window card, using a blow-up of the Fred Allen still shown 
here (Still No. 90) and complete billing. As a caption tor this 
window card, use the one above — "IT'S MURDER — WITH 
LAUGHS!" In connection with this display announce a con¬ 
test along the following lines: 


Old Yon Ever Have A Hair - Raising 
Experience That Was Good 
For a Langh? 

Write and tell us about it, limiting your answer 
to 150 words. It must he an experience that petri¬ 
fied you at the time, but which sounded hilarious 
when you told about it afterward. 

The writers of the six most amusing answers will 
each receive — free—a copy of one of the latest 

popular mystery books (courtesy . 

Book Shop) and a pair of tickets to see ‘^It’s In 

The Bag” at the . Theatre. Answers 

must be in by . Bring your answers 

to this shop or mail them to . 

Judges’ decisions will be final! 


ou could, no doubt, arrange to have the bookshop handle the replies and do the judging. It would give them plenty of 
publicity, tool 



b 


6 


Here's an extra-special gag tor a window in the busiest shop¬ 
ping section in town. Have a large head of Allen made of 
papier-mache and rig it up in such a manner that it pops out 
of a bag, somewhat like a jack-in-the-box. See that complete 
billing and playdates are lettered right on the bag or on a 
placard right beneath it. This is bound to stop every passerby. 
Or, cardboard cutouts of the star and all the leading players 
in the picture (Allen, Benny, Vallee, Ameche, Moore, Colonna, 
Benchley, Bendix and Binnie Barnes) can be made and placed 
in suitcases, traveling bags, hand bags, etc., in the window of 
a shop featuring such articles. They can all be arranged so 
that it will appear as though they are popping from the bags. 
Be sure the title, billing and your playdates are distinctly 
readable below the cutouts. 


----—☆ 




V 

% 


IMPRllVT 

Paper Bags 

The most obvious and one of the best gags for "It's 
In The Bag" is the imprinting of paper bags with your 
)icture message. You'll get wide, guaranteed circu- 
ition by lining up grocery stores, department stores, 
ime stores, etc., and arranging with them to print the 
tie, cast and playdate of "It's In The Bag" on a supply 
• merchandise bags sufficient for the week or ten days 
efore the opening of the picture. 

it is not convenient tor you to work this gag in the 
anner suggested above, you could have stickers 
printed advertising the 
picture and make ar¬ 
rangements with any of 
the shops mentioned 
above to paste them on 
all bags or packages 
leaving their establish¬ 
ments. 

-☆ 



PAPER BAG 

Salvage Drive 

To get all the kids in your neighborhood to help in the present 
paper shortage crisis and at the same time spread the word 
of the engagement of "It's In The Bag" at your theatre, send 
the boys and girls into action collecting used paper bags. 
Instruct them to carefully remove food or merchandise con¬ 
tained in all bags brought into their homes, smooth them out 
and fold them neatly, and keep them all together. At a 
matinee which is usually the one chiefly for kids (Saturday 
afternoon, most likely) place a large container in your lobby 
(In view of the street) with copy along these lines printed 
on the front of it: 



COME ON, KIDS! 

THERE’S A PAPER SHORTAGE BUT 
“IT’S IN THE BAG” 

IF YOU DO YOUR BIT! 

SAVE ALL PAPER BAGS! 

To all the youngsters bringing a certain number of bags, say 
ten or more, give half-price admission to see "It's In The 
Bag." A considerable collection would be worth a pair of 
free tickets. Plug this stunt through newspaper advertising, 
announcements on your screen, or throwaways. No doubt 
your local paper would take pictures of the kids piling up 
their collections. 


Mtere*s A 
Cranud Gatherer! 

Department stores or specialty shops usually welcome ideas that will draw 
attention to their windows. Arrange with one of them to put in his window 
a large, transparent bag filled with peanuts. Tie the bag securely at the top 
and attach a large placard^ in the form of a tag, on which is printed the 
complete billing, etc., of "It's In The Bag." Alongside the bag place a 
large window card on which are scene stills from the picture, or photographs 
of the stars and featured players, also the announcement that each one of 
the ten people who guess closest to the number of peanuts in the bag will 
receive a pair of guest tickets to the show. This is an obvious stunt, but still 
one that will attract plenty of attention! 
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TACK CARDS 

or 

POSTERS 
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..o 
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These two teaser ideas will arouse an enormous 
amount of advance interest in the picture. 
Blow up the stills shown here and letter in copy 
as suggested. Place them, as tack cards or 
posters, in the busiest sections of town. They 
would also make eye-arresting window cards. 


Catchlines 


BEWARE! IT’S A PLOT! ... TO 
KILL YOU WITH LAUGHS! 

IT’S MURDER . . . PERPE¬ 

TRATED BY THE SLICKEST GANG 
OF LAUGH - GETTERS EVER 
CAUGHT ON A HOLLYWOOD LOT! 

FRED ALLEN’S MERRY TWELVE- 
MILLION - DOLLAR MURDER MYS¬ 
TERY LETS LUNACY LOOSE! 

HAPPY HORRORS! WHAT A KILL¬ 
ER OF A STORY! . . . AND WHAT 
A CAST OF CHARACTERS . . . 
AND WE MEAN ^^CHARACTERST 

THE YEAR’S TOP MURDER MYS¬ 
TERY COMEDY . . . WITH THE 
GREATEST COMEDY CAST OF ANY 
YEAR! 

IT’S A CHUCKLY CHILLER! . . . 
A DEPRESSION KILLER! ... A 
STAR EYE-FILLER! 

MURDER WILL OUT! . . . AND 
THIS MURDER WILL KNOCK YOU 
OUT . . . LAUGHING! 

FULL OF GOOFY GUYS, GORGEOUS 
GALS, GRUESOME GANGSTERS, 
LOUD LAUGHS, MERRY MURDERS 
. . . AND STILL THERE’S A STORY! 
WITH A PLOT! 

IF YOU DON’T LAUGH AT THIS . . . 
SEE YOUR DOCTOR! IF YOU DIE 
LAUGHING . . . WE’RE NOT RE¬ 
SPONSIBLE! 



ANNOUNCEMEIVTS 


-.‘i* 

50-Word Announcement 


Hurry, hurry, hurry! To the .Theatre next 

., to see "It's In The Bag," starring Fred 

Allen with Jack Benny, Bob Benchley, Rudy Vallee, 
Victor Moore, William Bendix, Jerry Colonna, Don 
Ameche and Binnie Barnes! Don't MISS this merry 
murder mystery! It's a plot! ... to kill you with 
laughs! 


75-Word Announcement 




The funniest murder mystery of the year, with the 

greatest comedy cast of ANY year, is at the. 

Theatre. It's Fred Allen's hilarious new picture, "It's 
In The Bag," and along with Fred there are eight 
other great stars of screen and radio—count them— 1 
Jack Benny, Bob Benchley, Rudy Vallee, Victorr*,, 
Moore, Jerry Colonna, Don Ameche, William BenC ^ 
dix and Binnie Barnes! What a cast! What a stor/-^ y 
Don't MISS "It's In The Bag"! 


must 


TRANSCRIPTIONS 


Fred Allen has made a series of fast, funnjnion 

60 Second and 30 Second Transcriptions whic)^’^® 

. 1 the 

are available to exhibitors. These transcrip 
tions pack a selling wallop! Arrange now 

use a couple of them on your local radii for 

fherh 
?r the 


station! 


Order Transcription Records from your Unite| 
Artists Exchange. Price, $2.00 per Record. 
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Mystery Hit Suggested 
Allen Comedy Theme 


Origin of Fred Allen’s comedy sensation, “It’s In The 
Bag,” his first film in four years, stems from one of those 
amazing cinematic coincidences of more than two seasons 
ago. 

Allen, the humorist, had wit¬ 
nessed a running of that masterly 
melodrama, ' 


leased by United Artists, “It’s In 
The Bag” boasts a real galaxy of 
stars, in addition to Allen, includ¬ 
ing Don Ameche, Binnie Barnes, 
Robert Benchley, William Bendix, 
Jack Benny, John Carradine, Jerry 
Colonna, Victor Moore, William 
Terry, Sidney Toler and Rudy Val- 
lee. 


_, ‘Shadow Of A Doubt,” 

j directed by Alfred Hitchcock and 
* produced by Jack H. Skirball. He 
P was intrigued, and he called for 
« an interview with the producer. 

I Skirball obliged gladly, and in 
( the ensuing conference Allen said 
l' he would like to make another pic- 
I' ture, some time, if he could be as- 
i sured if would have the same high 
quality of entertainment — in a 
comedy way—that “Shadow Of A 

I ’ Doubt” offered in its melodramatic 
way. 

“Fred asked my advice,” said 
i Skirball, “and I told him he 
ijoouldn’t go wrong if he reserved 
for himself full approval of his 
C own producer, and director. He 
asked me if I would produce a pic- 
with him under those conditions. I 
said yes, and we made a deal.” 

That was the beginning of “It’s 
In The Bag,” coming to the 

. Theatre on. 

•'■hrough United Artists, rele ase, 
•)w hai’'''^ bv cH' 


Terry Climbs Ladder 
To Hollywood Fame 

William Terry who has been 
steadily climbing the ladder of 
Hollywood fame goes up a couple 
of extra rungs in a boost received 
for his exceptional acting job in 
Fred Allen’s starrer, “It’s In The 
Bag,” coming to the . Thea¬ 
tre on . through United 

Artists release. 

Terry previously established a 
high reputation for his perform¬ 
ance in “Stage Door Canteen,” and 




'the set 

Upwards of 100 assorted actors, 
with “baggy glimmers” were even¬ 
tually rounded up for the required 
sequence, which is one of many 
hilarious episodes of “It’s In The 
Bag,” the season’s outstanding 
comedy, and one of the funniest 
films to come out of Hollywood. 

In this United Artists picture, 
Allen is surrounded by an all-star 
cast which includes Don Ameche, 
Binnie Barnes, Robert Benchley, 
William Bendix, Jack Benny, John 
Carradine, Jerry Colonna, Victor 
Moore, William Terry, Sidney To¬ 
ler and Rudy Vallee. 

One of the high points of the 
film is the resumption of the hilar¬ 
ious Jack Benny—Fred Allen feud. 
In this case Fred pretends to be 
the president of the Jack Benny 
Fan Club and Benny plays himself. 
The fur really flies when the two 
top comics come to verbal blows. 

“It’s *In The Bag” was directed 
by Richard Wallace from a screen¬ 
play by Jay Dratler and Alma 
Reville. 


duction. 


BendixIntroducesNew 
Type of Gangster Role 

William Bendix introduces a 
new type of gangster role in his 
guest-star appearance with Fred 
Allen in the latter’s new comedy 
hit, “It’s In The Bag,” coming to 

the . Theatre on 

. through United Art¬ 
ists release. As leader of the no¬ 
torious “Bendix gang,” Bill is 
“public enemy No. 1,” but he is 
gun-shy and prefers poetry and 
flowers to rough stuff. It is one 
of the star’s outstanding perform¬ 
ances. 

Bendix is only one of an all-star 
cast which includes besides Fred 
Allen, of course, Don Ameche, Bin¬ 
nie Barnes, Robert Benchley, Jack 
Benny, John Carradine, Jerry 
Colonna, Victor Moore, William 
Terry, Sidney Toler, Gloria Pope 
and Dickie Tyler. 

Richard Wallace directed the 
production. 


The picture, announced as a 
laugh-packed thriller, also fea¬ 
tures such notables as Binnie 
Barnes, Robert Benchley, Jerry Co¬ 
lonna and John Carradine. “Mrs. 
Nussbaum,” a favorite comedienne 
with radio fans, has a typical role 
while two youthful newcomers, 
Gloria Pope and William Terry, 
add romantic interest to the film’s 
comical excitement. 

The famous Jack Benny—Fred 
Allen laugh feud is resumed in 
“It’s In The Bag,” for the hilarity 
and edification of hosts of movie¬ 
goers who have followed its laugh 
filled progress on the radio. Allen 
impersonates the president of the 
Jack Benny Fan Club and Benny 
plays himself. 

“It’s In The Bag,” produced by 
Jack H. Skirball, was directed by 
Richard Wallace. Allen himself, 
with Lewis R. Foster, wrote the 
unusual screen treatment which 
is said to contain all the sidesplit¬ 
ting zest of the Allen radio pro¬ 
grams. 


Hilarious Note! 


ovides 


’ together like Adam and Eve; Don Ameche, limiting his inventive genius to new gags and coy Victor Moore 
who needs no further introduction. The gay nineties twist is strictly for gags. “It’s In The Bag” also 
includes Jack Benny, (continuing the roaring Benny-Alien feud), Robert Benchley, Binnie Barnes, William 
Bendix, and Jerry Colonna aiding and abetting the proceedings. 

'.ol. Mat—ID (.60) 
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JACK H. S KIR BALL 

Presents 

FRED ALLEN 

in 


Official Billing 


ITS IN THE BAG" 

JACK BENNY DON AMECHE WILLIAM BENDIX 


VICTOR MOORE 


BINNIE BARNES 


RUDY VALLEE 

and 

ROBERT BENCHLEY 


As Guest Stars 


JERRY COLONNA 


Fred Allen, Great Comics 
Seen In "It's In The Bag" ^ 



Estimated as having the largest potential audience of any motion picture in recent sea¬ 
sons, Fred Allen’s new starring comedy, “It’s In The Bag,” a United Artists release, comes 

.to the.Theatre. A llen’s radio listeners, whose vas t admiring ^ 

throngs who have consistently kept 


the star at the top of most survey 
lists, are expected to turn out in 
full force to welcome him on the 
screen. Added audience appeal 
is evidenced by the “guest star” 
list which includes Jack Benny, 
Don Ameche, William Bendix, Vic¬ 
tor Moore and Rudy Vallee. 

Other notables in the unique 
line-up are Binnie Barnes, Robert 
Benchley, Jerry Colonna and John 
Carradine. In addition, the picture 
brings a new romantic duo, young 
William Terry and lovely Gloria 
Pope, 


while radio fans will be 
thrilled to see the famous “Mrs. 
Nussbaum,” star of the Allen pro¬ 
gram, in a characteristic role. 

“It’s In The Bag” is said to 
resemble the Fred Allen radio 
shows in its rapid, spontaneous 
movement although the story, a 
genuine thriller, covers far more 
territory than the usual broad¬ 
cast “drama.” In it the “chase 
mechanism” is declared to be am¬ 
plified to hysterical proportions 
as Allen frantically seeks to re¬ 
cover a missing inheritance. The 
mad pursuit takes him through 
Jack Benny’s apartment, a thea¬ 
tre, a nightclub and ends furiously 
in a gangster’s hideaway. 

Many of the situations are said 
to be Allen’s own inventions which 
gives assurance of the picture’s 
hilarity. Morrie Ryskind, one of 
Hollywood’s foremost comedy cre¬ 
ators, supplied much of the verbal 
zest. The director was Richard 
Wallace. Formerly associated with 
Mack Sennett, and with an impres¬ 
sive record of recent hits, Wallace 
is a recognized leader in the fun- 
film realm. 

Produced by Jack H. Skirball, 
“It’s In The Bag” was filmed from 


lese two teaser ideas will arouse an enormous 
jiount of advance interest in the picture, 
bw up the stills shown here and letter in copy 
! suggested. Place them, as tack cards or 


a screenplay by Jay Dratler and 
Alma Reville. Lewis R. Foster col¬ 


laborated with Aflen on th^Yci.v;en^ 
treatment. 


Comedy-Jammed Allen Show 
Makes Hilarious Entrance 


Allen Off Air 
To Make Movie 




John Carradine 
Gloria Pope 
William Terry 


Minerva Pious 
Dickie Tyler 
Sidney Toler 


George Cleveland 
John Miljan 
Ben Welden 


Produced by Jack H. Skirball Directed by Richard Wallace 


Released Thru United Artists 


Described as a movie with more stars than you can shake 
a stick at, Fred Allen’s newest venture, “It’s In The Bag,” a 

United Artists release, comes . to the . 

Theatre. According to advance notices, most of the stars in 
the film, who have been shaking verbal comedy sticks at each 
other for some time, continue to 


IT’S MURDER 

rfvo A 'T'lT'TA UV 'T’tJlT' CT “It’s In The Bag’ 

1-KAlEU OX lUfi Allen’s own typewriter and the 


do so in the picture and with hi¬ 
larious results. Listed as guest 
stars are such topflight celebrities 
as Jack Benny, Don Ameche, Wil¬ 
liam Bendix, Victor Moore and 
Rudy Vallee. Binnie Barnes, Rob¬ 
ert Benchley and Jerry Colonna 
are other leading performers. 

Like the Fred Allen radio pro¬ 
grams^ nmch of the material in 
originated on 


comical story is said to have the 
same convulsive spontaneity which 


OF LAUGH - GETTE 

4 TT/^Tl'T' /XTVT A T VW highlights the famous broadcast. 

^-A-Uljrxll Uii A xIUIjIuX W ig ^ tale of five elusive chairs, 
one of which contains $300,000 in 
171?ATT17Ar’C ivri71?l?\? cash hidden within its upholstery. 
rxllliU AL/L<Jliii ivlllitltil Allen, as a flea circus proprie- 

MILLION - DOLLAR MUiJrem Wo1l\?iearnf„f ^ fSu! 

T iT'rr^^ x tttvtAX^VT^ T Contents. The incidents and 

I rill 1 l-<l!il3 HJllAlil l-ill’situations leading to the eventual 
recovery of the fortune are de- 

HAPPY HORRORS! WHjtny/“ 

171? rfcl7 A C'mi?!^! /I Pop'^lar Binnie Barnes will be 

lUH vir A olUlix : . . . iHseen as Allen’s wife while every 

A C'T’ XA17 /^XT A 1? A film’s roster has an im- 

GASl iir GWAxlALi 1 portant part. Jack Benny appears 
A TVTTA WT'XT’ 'w/ht' A tvt 4 1 as himself being the stubborn 

AND W'E MEAN CHA.! purchaser of one of the chairs 
which Allen tries desperately to 
rxixxx-i Tctrieve. Amoche, Vallee and 

THE YEAR’S TOP MUB Moore portray singing waiters in 

TERY COMEDY . . . '......._ 

GREATEST COMEDY CA 1 

YEAR! ^ 


a cafe sequence. Bendix has the 
role of a gangster, one of Allen’s 
most dangerous obstacles in the 
frantic chair pursuit. 

Hectic romantic moments in the 
comedy are supplied by two attrac¬ 
tive newcomers, Gloria Pope and 
William Terry. Of special inter¬ 
est to radio fans will be the ap¬ 
pearance of the well known “Mrs. 
Nussbaum,” so popular with hosts 
of Allen listeners. 

Produced by Jack H. Skirball 
and directed by Richard Wallace, 
“It’s In The Bag” was filmed from 
the screenplay by Jay Dratler and 
Alma Reville. Lewis R. Foster 
collaborated with Allen on the 
screen treatment. 


Top Favorites Appear 
In Fred Allen Hit 

Jack Benny, Don Ameche, Wil¬ 
liam Bendix, Rudy Vallee and 
Victor Moore appear as “guest 
stars” in “It’s In The Bag,” Fred 
Allen mystery-comedy hit coming 

to the.Theatre on. 

through United Artists release. 
Along with these top favorites, 
Binnie Barnes, Robert Benchley, 
Jerry Colonna, John Carradine, 
William Terry, Gloria Pope and 
Dickie Tyler enact the laugh- 
filled episodes of the Allen hit. 

“It’s In The Bag” was produced 
by Jack H. Skirball and directed 
by Richard Wallace. 


The Story 


IT’S A CHUUKLY CHH 
A DEPRESSION KILLE 


STAR EYE-FILLER! 


MURDER WILL OUT! 
THIS MURDER WILL K 
OUT . . . LAUGHING! 


FULL OF GOOFY GUYS, 
GALS, GRUESOME GA 
LOUD LAUGHS, MERRY 
. . . AND STILL 
WITH A PLOT! 


IF YOU DON’T LAUGH 
SEE YOUR DOCTOR! 


LAUGHING . 
SPONSIBLE! 


WE’ 


Robert Benchley and his pat¬ 
ented sure-fire mouse catcher (the 
strange contraption below) are hi¬ 
lariously in evidence in the Fred 
Allen starrer, “It’s In The Bag,” 
Jack Skirball production now play¬ 
ing at the . Theatre 

{hronerb United Artists release. 

_ 15A--1 Col. Scene (.15) 


O^o't for P 


When his wealthy uncle dies mys¬ 
teriously, Fred Floogle (Fred 
Allen), flea circus operator, expects 
to inherit $12,000,000. Fred, with 
his wife Eve (Binnie Barnes), and 
two children, Marion (Gloria Pope) 
and young Homer (Dickie Tyler), 
enjoy a wild spending spree. Par¬ 
ker (Robert Benchley), Fred’s 
four-flushing enemy, now decides 
that Parker, Jr., should marry 
Marion. 

Fred’s final inheritance, how¬ 
ever, consists of five chairs. Deep¬ 
ly in debt, Fred has Homer sell the 
chairs to an antique dealer for 
$300. Afterward Fred discovers 
that the uncle, a victim of swind¬ 
lers, has hidden $300,000 in one 
of the chairs. By this time the 
chairs have been resold. Homer, 
who knew where they went, loses 
his memory but later reveals that 
one of them was purchased by 
Jack Benny (himself). Fred re- 
Qovers the chair but finds it con¬ 
tains nothing. 

While a psychiatrist (Jerry Co¬ 
lonna) probes Homer’s memory, 
Fred and Eve discover another one 
of the chairs in a movie theatre but 
it fails to yield the missing cash. 
Meanwhile, Homer recalls that two 


of the chairs went to “Naughty 
Nineties” nightclub. 

Pike (John Carradine), ^^e of 
the swindlers, is trailing ^Tred, 
who secures a job as singing j^ait- 
er at the club, joining Don 
che (himself), Rudy Vallee him¬ 
self) and Victor Moore (hin^elf). 
Following a brawl in which i 
tomer is killed, Fred is ari^g^gj 
for murder. Behind bars he ^arns 
that Pike’s gang murdered h, 
cle, incited the brawl and thi^ ^he 
two chairs contained nothiiv^ 
Released because of insuf^jgjjt 
evidence, Fred rushes to Joiner 
who remembers that the fifth,hair 
now belongs to the Williain Kndix 
bimself) gang. In Bendix’ 


creted in his own pockets, I-,jj 


(himself) gang, in uendix' ^f^ce 
Fred rifles the chair and fin^ ^he 
currency, but he is discoverec 
ing a fight in which Bendix i pj.g_ 
sumably slain. Saved by a Ijiiet- 
proof vest, Bendix agrees tchelp 
Fred and tortures Pike into i con¬ 
fession. 


As Bendix hastens to relieve 
the $300,000 which Fred hi 


summons the police. Now ric 
secure, Fred and Eve procee^^h 
arrangements for the weddi, 
Marion and Parker, Jr. ” 


If you’ve been wondering why 
Fred Allen, after more than 10 
straight years on the air, has giv¬ 
en up his regular weekly broad¬ 
casts, there’s a reason—he’s been 
making’ a movie. 

The comedy, “It’s In The Bag,” 
which was produced by Jack H.'^ 
Skirball for United Artists and 

comes to the.Theatre 

on ., is Allen’s first 

film venture in four years. It has 
consumed virtually all of the co¬ 
median’s time, on preparation and 
production, since he deserted the 
air-lanes several months ago, ex¬ 
cept for guest-star appearances. 


OH To War! 

The hilarious Jaek H. Skirball 
comedy production “It’s In The 
Bag” starring Fred Allen and a 
host of top comedians will be 
shown overseas in combat areas 
by the Army Pictorial Service, 
the War Activities Committee of 
the Motion Picture Industry an¬ 
nounced. 

A United Artists release “It’s 
In The Bag” has Jack Benny, 
Don Ameche, William Bendix, 
Victor Moore, Rudy Vallee, Bin¬ 
nie Barnes, Robert Benchley, 
Jerry Colonna, Gloria Pope, Wil¬ 
liam Terry and Dickie Tyler in 
its all-star cast. 

The production was directed 
by Richard Wallace from a 
screenplay by Jay Dratler and 
Alma Reville. 
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Mystery Hit Suggested 
Allen Comedy Theme 

Origin of Fred Allen’s comedy sensation, “It’s In The 
Bag,” his first film in four years, stems from one of those 
amazing cinematic coincidences of more than two seasons 
ago. 


Allen, the humorist, had wit¬ 
nessed a running of that masterly- 
melodrama, “Shadow Of A Doubt,” 
directed by Alfred Hitchcock and 
produced by Jack H. Skirball. He 
was intrigued, and he called for 
i; an interview with the producer, 
ft Skirball obliged gladly, and in 
the ensuing conference Allen said 
he would like to make another pic¬ 
ture, some time, if he could be as¬ 
sured if would have the same high 
quality of entertainment — in a 
comedy way—that “Shadow Of A 
offered in its melodramatic 


leased by United Artists, “Ifs In 
The Bag” boasts a real galaxy of 
stars, in addition to Allen, includ¬ 
ing Don Ameche, Binnie Barnes, 
Robert Benchley, William Bendix, 
Jack Benny, John Carradine, Jerry 
Colonna, Victor Moore, William 
Terry, Sidney Toler and Rudy Val- 
lee. 


k Doubt” < 
1 way. 

S “Fred 


Terry Climbs Ladder 
To Hollywood Fame 


William Terry who has been 
steadily climbing the ladder of 
Hollywood fame goes up a couple 
of extra rungs in a boost received 
for his exceptional acting job in 
Fred Allen’s starrer, “It’s In The 
Bag,” coming to the . Thea¬ 
tre on . through United 

Artists release. 

u Terry pre-viously established a 

^ reputation for his perform- 

^ ® .j “Stage Door Canteen,” and 

“3’s A Family.” 

The young actor lends his top- 
notch support to such stars as 
Jack Benny, Don Ameche, Binnie 
Barnes, William Bendix, Robert 
Benchley, Jerry Colonna, Victor 
Moore, Sidney Toler and Rudy 
Vallee in the Jack H. Skirball pro¬ 
duction. 


Fred asked my advice,” said 
S'Jdrball, “and I told him he 
{joouldn’t go wrong if he reserved 
for himself full approval of his 
own producer, and director. He 
asked me if I would produce a pic- 
with him under those conditions. I 
said yes, and we made a deal.” 

That was the beginning of “It’s 
In The Bag,” coming to the 


through United Artists release, 
now hailed by critics as Allen’s 
greatest entertainment, and one 
of the finest and funniest comedies 
to come out of Hollywood. Actual 
production began two years later, 
after many months of planning and 
writing to obtain a precision-plot, 
and under direction of Richard 
Wallace. 

Elaborately produced, and re- 


All-Star Array Great 
In 'It's In The Bag" 

A roster of stars which reads like the “Who’s Who” of 
screen and radio was assembled by Producer Jack H. Skirball 
to surround Fred Allen in the latter’s new comedy extrava¬ 
ganza, “It’s In The Bag,” coming to the.Theatre 

on .through United Artists release. 

This all-star array, alphabet!- _ 

callv arranged, includes Don 
Am'^che, Binnie Barnes, Robert 
Benchley, William Bendix, Jack 
Benny, John Carradine, Jerry Co- 
lonra, Victor Moore, William Ter¬ 
ry, Sidney Toler and Rudy Vallee. 

In his last picture, four years 
ago, Allen was co-starred with his 
traditional adversary. Jack Benny. 

In “It’s In The Bag,” they resume 
their feud during one amazing and 
amusing sequence in which Benny 
plays himself, and Allen poses as 
president of a Jack Benny Fan 
Club. Benny plays the tight-wad 
in these scenes, and takes a ruth¬ 
less ribbing. 

Most of the story conflict, how¬ 
ever, centers on Allen and Bench- 
ley, who portray respectively the 
impresario of a flea circus, and a 
professional insect exterminator. 

Benchley’s son, enacted by Terry, 
and Allen’s daughter, played by 
Gloria Pope, a newcomer, pro-vide 
the romantic interest, further 
complicating the rivalry between 
the fathers. 

“It’s In The Bag” was especially 
tailored for the radio star by a 
large staff of scenarists, headed 
by Screen and Playwright Morrie 
Ryskind, with Allen himself sitting 
in on the script conferences. It’s 
a characteristic Allen vehicle, and 
those who enjoy the comedian on 
the air will get an added bang out 
of him in the picture. 

The illustrious performers who 
share billing with Allen in “It’s 
In The Bag” are superbly cast, 
with emphasis on the laughs, and 
plenty of plot interest to carry 
suspense. Miss Barnes romps 
through the film as Allen’s wife; 

Bendix heads a band of gangsters 
with whom Fred gets involved 
over an inheritance; Carradine is 
a colorful shyster who adds to the 
comic menace; Colonna plays a 
psychiatrist retained by Binnie to 
help straighten out the Allen fam¬ 
ily’s troubles, and Toler, departing 
from his conventional Charlie 
Chan characterizations, enacts the 
role of a police inspector who shad¬ 


ows Fred throughout one difficulty 
after another. In one spectacular- 
sequence of the picture, Ameche, 
Moore, Vallee and Allen are spot¬ 
lighted as a quartette of singing 
waiters in a night-club. 

Producer Skirball, who rounded 
up this stellar aggregation for his 
inaugural United Artists produc¬ 
tion, is a foremost independent 
moviemaker, last remembered for 
his association with Director Al¬ 
fred Hitchcock in the making of 
“Shadow Of A Doubt.” A sugges¬ 
tion of the famed Hitchcock sus¬ 
pense formula was captured in 
“It’s In The Bag,” something un¬ 
precedented in movie comedies. 

The great mystery—comedy was 
directed by Richard Wallace who 
is best remembered for his work 
on such hits as “A Night To Re¬ 
member,” “Bombadier,” “Fallen 
Sparrow,” and “My Kingdom For 
a Cook.” 

The screenplay was written by 
Jay Dratler and Alma Reville from 
a screen treatment by Lewis R. 
Foster and Fred Allen. 


Comic Fred Allen and family consisting of Carol Pope, Binnie Barnes 
and Dickie Tyler register proper amazement on discovering they have 
inherited millions in the Jack Skirball comedy riot, “It’s In The Bag,” 

now at the . Theatre through United Artists release. Allen is 

the star of the comedy which includes such funny men as Jack Benny, 
Don Ameche, William Bendix, Victor Moore and Rudy Vallee. 

6B—2 Col. Scene (.30) 


. . . His Weight In Bendix! 

Fred Allen, in one of many amusing sequences in his current 
film comedy hit, “It’s In The Bag,” actually carries William Bendix 
on his back for a full city block, although Allen weighs only 165 
pounds to Bendix’ 245. The hilarious episode results when Allen 
becomes involved with a band of gangsters headed by William 
Bendix. The funfest, a Jack Skirball production, will be seen at 
the.Theatre on.through United Art¬ 

ists release. 


Newcomers Seen 
In Allen Fun Fest 

- Hollywood’s constant search for 
new talent occasionally veers away 
from routine and a newcomer lands 
at the top without the traditional 
preliminary “build-up,” minor 
roles and such. A recent exception 
which contradicted all the rules, 
was the casting of youthful Gloria 
Pope for a conspicuous part in 
Fred Allen’s “It’s In The Bag.” 
Gloria was handed the role of 
Fred’s blossoming daughter in the 
new comedy sensation coming on 

. to the . 

Theatre through United Artists 
release. 

“It’s In The Bag” is Gloria’s 
first picture. Producer Jack H. 
Skirball, director Richard Wallace 
and Allen himself selected her from 
a collection of Hollywood’s most 
glamorous and talented candidates. 
Her assignment was and still is 
one of Hollywood’s chief topics of 
discussion. Advance reports on 
the picture indicate that Miss Pope 
probably surpassed the expecta¬ 
tions of her discoverers. 

Seen with the newcomer in the 
Allen comedy are such topflight 
stars as Jack Benny, Don Ameche, 
William Bendix, Victor Moore and 
Rudy Vallee. Binnie Barnes, Rob- 
•ert Benchley, Jerry Colonna and 
others are in the comical produc¬ 
tion. 


Radio, Stage Stars 
Guest Comedy Hit 


Psychiatrist Jerry Colonna uses his own peculiar methods to get infor¬ 
mation from Dickie Tyler while father Fred Allen and mother Binnie 
Barnes sit anxiously by. This funny foursome are part of the great 
comedy cast assembled by Jack Skirball for the hit funfilm “It’s In The 
Bag,” now playing at the.Theatre through United Artists release. 

7B —2 Col. Scene (.30) 


Baggy Eyes 'Must" For Comedy 

“Do you have bags under your eyes ?” 

This query, posed by Hollywood’s Central Casting Bureau 
to several hundred prospective actors created a veritable 
furore recently in movieland. 

The casting agents were round--^- 

ing up a queue of nondescript 
characters to appear with Fred 
Allen in the Jack H. Skirball com¬ 
edy sensation, “It’s In The Bag,” 
coming to the . Thea¬ 
tre on.through United 

Artists release, and it was neces¬ 
sary that the players have sacks 
under their eyes to match Allen’s 
famous “satchels.” 

Many of those queried reacted 
indignantly, and others were 
merely amused. One actor said 
he didn’t have any bags at the mo¬ 
ment, but would have “a pair of 
dandies” come shooting time on 
the set 

Upwards of 100 assorted actors, 
with “baggy glimmers” were even¬ 
tually rounded up for the required 
sequence, which is one of many 
hilarious episodes of “It’s In The 
Bag,” the season’s outstanding 
comedy, and one of the funniest 
films to come out of Hollywood. 

In this United Artists picture, 

Allen is surrounded by an all-star 
cast which includes Don Ameche, 

Binnie Barnes, Robert Benchley, 

William Bendix, Jack Benny, John 
Carradine, Jerry Colonna, Victor 
Moore, William Terry, Sidney To¬ 
ler and Rudy Vallee. 

One of the high points of the 
film is the resumption of the hilar¬ 
ious Jack Benny—Fred Allen feud. 

In this case Fred pretends to be 
the president of the Jack Benny 
Fan Club and Benny plays himself. 

The fur really flies when the two 
top comics come to verbal blows. 

“It’s Tn The Bag” was directed 
by Richard Wallace from a screen¬ 
play by Jay Dratler and Alma 
Reville. 


Fred Allen’s latest screen com- 
edv, “It’s In The Bag,” a United 
Agists release, opens ^ appears with him in the film, 

at rhe . Thf^atrp. An- tt oi^:^ 


Star Satisfies 
Life Ambition 

Fred Allen, regarded by un¬ 
counted millions of radio listeners 
as the greatest comedian of them 
all, realizes several of his many 
ambitions in “It’s In The Bag,” his 

new funfilm which comes . 

to the . Theatre 

through United Artists release. 
Fred always wanted to operate a 
flea circus. He is a flea circus 
proprietor in “It’s In The Bag.” 
He always wanted to inherit a for¬ 
tune. He snags $12,000,000 in the 
picture, only to discover it has 
dwindled down to a set of five 
chairs. He has always wanted a 
swank pent-house apartment. You 
should see the one he gets on the 
screen in “It’s In The Bag.” 

Another one of Fred’s desires 
was to vocalize in a singing waiter 
quartette. He achieves this too, 
in the new comedy. His buddies 
in the foursome are Don Ameche, 
Victor Moore and Rudy Vallee. 
Fred also catches up with a few of 
his ideas concerning Jack Benny 


at .‘■he . Theatre. Ap¬ 

pearing as guest stars with the 
celebrated radio comic are Jack 
Benny, Don Ameche, William Ben¬ 
dix, Victor Moore and Rudy Val¬ 
lee, all of whom are said to have 
conspicuous roles in the new pro¬ 
duction. 

The picture, announced as a 
laugh-packed thriller, also fea¬ 
tures such notables as Binnie 
Barnes, Robert Benchley, Jerry Co¬ 
lonna and John Carradine. “Mrs. 
Nussbaum,” a favorite comedienne 
with radio fans, has a typical role 
while two youthful newcomers, 
Gloria Pope and William Terry, 
add romantic interest to the film’s 
comical excitement. 

The famous Jack Benny—Fred 
Allen laugh feud is resumed in 
“It’s In The Bag,” for the hilarity 
and edification of hosts of movie¬ 
goers who have followed its laugh 
filled progress on the radio. Allen 
impersonates the president of the 
Jack Benny Fan Club and Benny 
plays himself. 

“It’s In The Bag,” produced by 
Jack H. Skirball, was directed by 
Richard Wallace. Allen himself, 
with Lewis R. Foster, wrote the 
unusual screen treatment which 
is said to contain all the sidesplit¬ 
ting zest of the Allen radio pro¬ 
grams. 


Other notables in the Jack H. Skir¬ 
ball production are William Ben¬ 
dix, Binnie Barnes, Robert Bench- 
ley and Jerry Colonna. Richard 
Wallace directed the unusual film. 
It is a United Artists release. 


Bendix Intreduces New 
Type of Gangster Bole 

William Bendix introduces a 
new type of gangster role in his 
guest-star appearance with Fred 
Allen in the latter’s new comedy 
hit, “It’s In The Bag,” coming to 

the . Theatre on 

. through United Art¬ 
ists release. As leader of the no¬ 
torious “Bendix gang,” Bill is 
“public enemy No. 1,” but he is 
gun-shy and prefers poetry and 
flowers to rough stuff. It is one 
of the star’s outstanding perform¬ 
ances. 

Bendix is only one of an all-star 
cast which includes besides Fred 
Allen, of course, Don Ameche, Bin¬ 
nie Barnes, Robert Benchley, Jack 
Benny, John Carradine, Jerry 
Colonna, Victor Moore, William 
Terry, Sidney Toler, Gloria Pope 
and Dickie Tyler. 

Richard Wallace directed the 
production. 


A Comic Quartette That 


Provides An Hilarious Note! 



This be-handlebarred foursome is one of the reasons Jack Skirball’s fast and furious comcidy, “It’s In The together like Adam and Eve; Don Ameche, limiting his inventive genius to new gags and coy Victor Moore 

Bag,” now playing at the .Theatre through United Artists release is being unanimously applauded who needs no further introduction. The gay nineties twist is strictly for gags. “It’s In The Bag” also 

as the funniest film to hit the screen in many a season. Reading from left to right these refugees from the includes Jack Benny, (continuing the roaring Benny-Alien feud), Robert Benchley, Binnie Barnes, William 

■waiter’s union are Fred Allen, star of the comedy fest; Rudy Vallee who proves crooning and comedy go Bendix, and Jerry Colonna aiding and abetting the proceedings. 

Available in 4 Col. Mat—ID (.60) 
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HOME-TOWNS, 

BIRTHDATES OF 

PLAYERS 

Fred Allen. 

. Cambridge, Mass.. 

. . .March 31 

Jack Benny. 

. Waukegan, III.. . . 

February 14 

Don Ameche . . . . 

. Kenosha, Wis.. . . 

. . . May 31 

William Bendix . . 

.N. Y. City. 

.January 14 

Victor Moore . . . 

. Hammonton, N. J. 

_Feb. 24 

Rudy Vallee . . . . 

. Island Point, Vt.. 

. . . July 28 

Binnie Barnes . . . 

. London, England. 

. March 26 

Robert Benchley . 

. Worcester, Mass.. 


Jerry Colonna . . . 

. Boston, Mass. 


John Carradine . . 

. N. Y. City. 

. February 5 

William Terry . . . 

. Eugene, Ore.. . . December 11 

Sidney Toler . . . 

. Warrensburg, Mo. 


Gloria Pope . . . . 

. Oklahoma City. . November 13 


The Inside Story —The Trials 
And Tribulations of a Comedian 

“It’s In The Bag” the Jack Skirball production now playing at the.Theatre through United Artists release 

is Fred Allen’s fourth starring picture. His first film, “Thanks A Million,” was made in 1935. In 1938 he was seen in “Sally, 
Irene and Mary,” and in 1940 he was co-starred with Jack Benny in “Love Thy Neighbor.” Despite the outstanding suc¬ 
cess of “It’s In The Bag,” the humorist still contends he prefers radio and writing to making movies. And he prefers 
living in New York where he and his wife Portland spend about nine months of the year. They spend their summers at 
their home in Maine, and also maintain a residence near Boston. 



This artful chap is none other than that master of wit, Fred Allen, whose 
latest picture “It’s In The Bag” is causing assorted hysteria at the 

. Theatre through United Artists release. Mr. Allen, missing 

from the screen for the past four years, has gathered together one of the 
greatest comedy casts ever assembled for his new picture. Jack Benny, 
Don Ameche, William Bendix, Victor Moore, Rudy Vallee, Robert Bench- 
ley, Binnie Barnes and Jerry Colonna make a mirthful crew for a 
mirth-filled picture. 

SR—2 Col. Scene (.30) 


Allen, born John F. Sullivan in 
1894, is regarded as one of the 
best-informed and best-read men 
in public life, and the country’s 
fastest “on-the-foot” wit. He has 
a lai'ge library, which includes a 
priceless collection of books on 
humor. He likes to stay at home, 
reading and writing, prefers sim¬ 
ple foods, and detests parties. He 
is rarely seen in a night-club, and 
attends a theatre or movie about 
once weekly. He works out regu¬ 
larly in a gymnasium, at handball 
and a rowing machine. 

He does his writing on a type¬ 
writer, and stylizes his mail by 
never using capital letters. At the 
top of his letterheads is Mark 
Twain’s quip, “I have no respect 
for a man who can spell a word 
only one way.” 

He chews gum constantly, but 
now complains it is difficult to get. 
“I had one of my friends drafted 
so he could keep me supplied,” he 
said. And again, during production 
of “It’s In The Bag,” Fred handed 
his gum to his stand-in before mak¬ 
ing a scene, and quipped, “Have 
the still man take a picture of it so 
I don’t get the M'rong cud back.” 

He smokes cigars, and claims 
he broke the Hollywood record for 
a “fast take” when he made a 
scene for “It’s In The Bag,” re¬ 
turned to his set-chair, and his ci¬ 
gar was still smoking. 

Allen is 5 feet 11 inches tall, 
weighs 165 pounds, has blue eyes 
and blond hair. He is proud of his 
natural hair, and in ribbing Jack 
Benny about his toupee while they 
were filming the Benny sequence 
of “It’s In The Bag,” Fred said: 
“I’m about the only actor left in 
pictures who doesn’t use a hair¬ 
piece—Caesar Romero better look 
out.” 


And then Fred pulled a top¬ 
per when he reported for the “Gay 
Nineties Nightclub” sequence. 


made up for the period, in handle¬ 
bar moustache and old-fashioned 
hair-comb. “Look at my hair,” 


he said to the director, “The make¬ 
up man had to sit on it to get the 
part in the middle!” 

Besides funnymen Allen and 
Benny, “It’s In The Bag” has the 
largest comedy cast ever assem¬ 
bled for a picture. Don Ameche, 
William Bendix, Victor Moore, 
Rudy Vallee, Robert Benchley, Bin¬ 
nie Barnes and Jerry Colonna aid 
and abet Allen in the general mer¬ 
riment. 


Terry Tops 
Key Scenes 

When a comparative newcomer 
on the screen can attract attention 
in a picture which has such stars 
as Fred Allen, Jack Benny, Don 
Ameche, William Bendix, Victor 
Moore, Rudy Vallee and Robert 
Benchley, that certain newcomer 
must have something more than 
just plain personality. The young 
newcomer appearing with this 
stellar aggregation is William Ter¬ 
ry, a tall, light-haired, smiling 
chap whose personality-plus domi¬ 
nates several important scenes of 
“It’s In The Bag,” the Fred Allen 
comedy production now at the 
. Theatre. 

Teamed romantically with an-- 
other movie newcomer, the lovely 
Gloria Pope, Terry delivers one of 
the most sincere and ingratiating 
performances witnessed in many 
seasons. Previously he had scored 
in “Stage Door Canteen” and “3 
Is A Family,” but his role in “It’s 
In The Bag” will probably be re¬ 
membered as the springboard to 
his career in pictures. 

Binnie Barnes, Jerry Colonna, 
John Carradine and other favorites 
are in “It’s In The Bag,” which 
was produced for United Artists 
by Jack H. Skirball. The new film, 
considered an outstanding comedy 
innovation, was directed by Rich¬ 
ard Wallace. 




This foursome (1. to r.) Fred Allen, Rudy Vallee, Victor Moore and Don Ameche are chief among the fun- 

makers in Fred Allen’s starring comedy, “It’s In The Bag,” now playing at the .Theatre through 

United Artists release. Mr. Allen seems to have aroused the ire of his collegues in this scene. Others in the 
all-star comedy cast include Jack Benny, William Bendix, Robert Benchley, Binnie Barnes and Jerry Colonna. 

2C—3 Col. Scene (.45) 

Richard Wallace Now Known As 


"Man Who Directed Fred Allen 

The motion picture director who made “A Night To Remember,” “Bombardier,” “Fallen 
Sparrow” and “My Kingdom For a Cook,” is currently known in Hollywood as “the man 
who directed Fred Allen.” The director is Richard Wallace and the Fred Allen picture is 

“It’s In The Bag” now playing at the . Theatre, through United Artists release. 

Nearly every top-ranking comedy director in the film capital wanted to direct “It’s In The 
Bag.” Wallace got the job. In his record of picture successes were comedies, thrillers, 
action dramas and chillers. The script of “It’s In the Bag” contained all of these elements.’ 

Wallace, who has been actively 


identified with picture making ever 
since the Mack Sennett comedy 
days, is regarded as one of the most 
versatile executives in his profes¬ 
sion. Among his personal ac¬ 
quaintances were all the stars of 
‘Tt’s In The Bag.” He knew Fred 
Allen, Jack Benny, Don Ameche, 
William Bendix, Victor Moore, 
Rudy Vallee and all the others. It 
is doubtful if any other director 
could have interpreted the original 
Fred Allen material more faith¬ 
fully than Wallace, who always has 
been one of the radio star’s most 
ardent admirers. 


Modestly, Wallace credits much 
of the success of the picture ito 
Lewis R. Foster and Allen who did 
the screen treatment and to Jay 
Dratler and Alma Reville who 
wrote the screenplay. Morrie Rys- 
kind’s contributions, says Wallace, 
substituted laughs for smiles in 
many sequences. 

The famous Wallace technique 
was unquestionably responsible for 
the picture’s flawless continuity on 
the screen. The swift tempo never 
falters although its comical situa¬ 
tions range from tragic moments 


at a flea circus to Allen’s triumph 
over an underworld killer. And in 
the cast, talent ranged from such 
veteran performers as Allen and 
Jack Benny to Dickie Tyler and 
Gloria Pope, both youthful new¬ 
comers. 

“The man who directed Fred 
Allen in ‘It’s In The Bag’ ” may 
well be honored by his Holly¬ 
wood contemporaries. Produced by 
Jack H. Skirball for United Artists, 
the Wallace achievement also has 
Binnie Barnes, Robert Benchley, 
Jerry Colonna and a dozen other 
favorites in its cast. 


Rudy Vallee Turns Out 
Full Fledged Comedian 


Rudy Vallee, who never as¬ 
pired to be a comedian, turns 
out to be a full-fledged screen comic 
in “It’s In The Bag,” the Fred Al¬ 
len laugh production now playing 

at the. Theatre through 

United Artists release. Rudy ap¬ 
pears as a singing waiter in a 
quartette which includes Allen, 
Don Ameche, and Victor Moore. 
Rudy wears a “gay nineties” han¬ 
dlebar mustache in the role. The 
disguise shocked certain of his ad¬ 
mirers who idolize him as a “croon¬ 
er.” A majority of his followers, 
however, will probably say, “we 
knew he could do it.” 

Vallee’s appearance as a waiter 
in the new film reminded him of 
those early days when he “jerked 
sodas” at his father’s drug store 
back in Westbrook, Maine. He still 
thinks of Maine as his home state 
although he was born at Island 
Point, Vermont. 

Rudy’s career seems to date from 
his drug store days. It was dur¬ 
ing that time he decided to study 
saxaphone playing and joined the 
local dramatic club. He even or¬ 
ganized his own orchestra. He 
has been an orchestra man ever 
since. Profits from the Vallee or¬ 
chestras paid his way through col¬ 
lege at Maine University and Yale. 

After graduation, Rudy took his 
orchestra to New York and scored 
in a leading nightclub. He named 
his group “The Connecticut Yan¬ 
kees.” Radio and vaudeville en¬ 
gagements followed. It was not 
long until Rudy Vallee stood at 
the head of his profession and was 
one of the great figures in the en¬ 
tertainment world. 

In Hollywood he scored in sever- 


Most Unusual OffUe 
Introduced In Film 

Most unusual lawyer’s office ever 
designed for a movie is introduced 
in Fred Allen’s new comedy hit, 
“It’s In The Bag,” now playing at 
the . Theatre. 

Of circular proportions, and so- 
called ultra-modernistic Hollywood, 
its chief features are an ornate 
desk, flamboyant tapestries and 
trims, book-filled shelves from floor 
to ceiling, and a massive pipe-or¬ 
gan. 

As bizarre as the setting is the 
character who holds forth in it— 
John Carradine, the famous Shake¬ 
spearean authority and character 
artist. 

In the most picturesque imper¬ 
sonations of his brilliant career, 
Carradine enacts the role of an 
unscrupulous attorney and Allen’s 
nemesis throughout the film. 

“It’s In The Bag” was produced 
by Jack H. Skirball for United Art¬ 
ists, and the all-star cast in addi¬ 
tion to Allen and Carradine in¬ 
cludes Jack Benny, Don Ameche, 
William Bendix, Victor Moore, 
Rudy Vallee, Binnie Barnes, Rob¬ 
ert Benchley, Jerry Colonna and 
Sidney Toler. 


al pictures, finally moving to the 
film capital where his radio broad¬ 
casts now originate. The star’s 
popularity has never waned. He 
was one of the first “big names” 
signed by producer Jack H. Skir¬ 
ball for a role in the Fred Allen 
comedy. 

Other notables in the picture in¬ 
clude Jack Benny, William Bendix, 
Binnie Barnes and Jerry Colonna. 
Allen, who in private life is one of 
Vallee’s closest friends, created 
many of the comical situations in 
the production. Richard Wallace 
directed. “It’s In The Bag” is a 
United Artists release. 

Poke Fun At 
Movie Woes 

An amusing satire on wartime 
moviegoing is one of many hilari¬ 
ous highlights of Fred Allen’s new 
starring film, “It’s In The Bag.” 

The laugh-provoking sequence, 
which is convulsing audiences at 
the . Theatre, through 

United Artists release, occurs 
when Allen and Binnie Barnes are 
enticed into an overcrowded movie 
palace by a curbstone barker 
whose cry is “immediate seating 
inside.” 

The runaround they get from 
the ushers and attendants inside, 
and their eventual brush-off by the 
theatre manager himself, provide 
accumulative laughter especially 
titillating to present-day movie¬ 
goers. 


Minerva Pious, better known as 
the famous “Mrs. Nussbaum” oi 
the Fred Allen radio show makes 
her first movie appearance in “It’s 
In The Bag,” the Fred Allen star- 

rer now showing at the . 

Theatre through United Artists 
release. 

17A—1 Col. Scene (.15) 


Mrs. Nussbaum 
In The Movies 

The famous “Mrs. Nussbaum,” 
often heard but never seen, is un¬ 
veiled for all to see and hear in the 
new film comedy sensation, “It’s 
In The Bag.” 

“Mrs. Nussbaum,” familiar to 
all radio listeners, has been fea¬ 
tured for the past decade on the 
Fred Allen radio programs. 

And now, for the first time, she 
brings her effervescent self to the 
screen—and with Fred Allen. 

“Mrs. Nussbaum,” playing her¬ 
self, is the same ebullient personal¬ 
ity in “It’s In The Bag” as she is 
on the air, and again is the perfect 
foil for Allen. 

Her real name is Minerva Pious, 
and she made a special trip from 
New York to Hollywood for her 
camera debut. 



Fred Allen is annoyed with Uriah- 
Heepish-looking .Tohn Carradine in 
this scene from “It’s In The Bag,” 
comedy in which Fred stars and 

which is now playing at the. 

Theatre through United Artists 
release. 

16A—1 Col. Scene (.15) 

Rudy Reveals 

New Talents 

Radio and motion picture fans 
who associate Rudy Vallee with 
romantic crooning are being star¬ 
tled by the star’s appearance in 
“It’s In The Bag,” now at the 
Theatre through 
United Artists release. Rudy sings 
in the picture but in an entirely 
new vein. He also wears one of 
those “gay nineties” handlebar 
mustaches. Appearing with him 
in a male quartette of singing wait¬ 
ers are Fred Allen, Don Ameche 
and Victor Moore. 

Vallee, as a singing comedian, 
is only one of the surprising notes 
in the uproarious comedy which 
features Jack Benny, William Ben¬ 
dix, Binnie Barnes, Robert Bench- 
ley and Colonna. Originated for 
the most part bv Fred Allen him¬ 
self, “It’s In The Bag” seems to 
be an amplified version of the fa¬ 
mous Allen radio programs. 
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Benchley Lectures Again! 




Robert Benchley, who creates laughs out of such prosaic 
subjects as “How To Sleep,” has done it again, and this time 
with a lecture on—of all things—“How to Catch Mice.” 

Supporting Fred Allen in the 
radio star’s film comedy hit, “It’s 
In The Bag,” now playing at the 
Theatre through United 
\ Artists release, Benchley intro- 
' duces an intricate mouse-catching 
I machine. His description of the 
device, in scenes with Allen and 
j other members of the cast, is said 
I to surpass for sheer humor his now- 
' classic film monologues of “How 
; To Sleep” and “The Treasurer’s 
I Report.” 

Besides trapping rodents, Bench- 
; ley goes after insects, especially 
fleas, in his role of professional 
pest exterminator in “It’s In The 
Bag.” This makes him an arch 
tsnemy, throughout the picture, of 
Allen, who essays the role of a 
professional flea trainer, 
j The Allen-Benchley feud in “It’s 
vlh The Bag” is reminiscent of the 
long-standing public squable of Al¬ 
len and Jack Benny. But for good 
naeasure, and to keep their word- 
battle raging, Benny appears as 
guest-star in Allen’s new picture. 

Also in “It’s In The Bag,” a 
Jack H. Skirball production for 
United Artists, are such stellar 
personalities as Don Ameche, Wil¬ 
liam Bendix, Victor Moore, Rudy 
Vallee, Binnie Barnes, Jerry Co- 
lonna, John Carradine, William 
Terry and Sidney Toller. 


Toots'Von Zell! 

Harry Von Zell, noted radio 
announcer, makes his screen 
debut in Fred Allen’s sensation¬ 
al new comedy, “It’s In The 
Bag.” 

Von Zell makes his film bow 
as proprietor of a night-club, 
and he and Allen, who are 
friends of long standing, have 
several amusing scenes together. 

“It’s In The Bag” is now play¬ 
ing at the .Theatre 

through United Artists release. 


Carradine Continues 
Villainous Career 

John Carradine is presented in 
one of his most villainous and col¬ 
orful characterizations in the Fred 
Allen comedy extravaganza, “It’s 

In The Bag” now at the . 

Theatre through United Artists re¬ 
lease in which he plays the role of 
a Shakespearean shyster who 
swindles Allen out of millions. 

Carradine is one of a great com¬ 
edy cast which includes Jack Ben¬ 
ny, Don Ameche, William Bendix, 
Victor Moore, Rudy Vallee, Rob¬ 
ert Benchley, Binnie Barnes, Jerry 
Colonna and, of course, the hilari¬ 
ous Mr. Allen. 



William Terry and Gloria Pope, two handsome newcomers provide the 
considerable romantic interest in the hilarious comedy hit, “It’s In The 

Bag,” Fred Allen starrer now playing at the.Theatre through 

United Artists release. Miss Pope and Mr. Terry lend their talents in 
support of Jack Benny, Don Ameche, William Bendix, Victor Moore, 
Rudy Vallee, Robert Benchley, Binnie Barnes and Jerry Colonna, all of 
whom, along with Mr. Allen have leading roles in the comedv. 

9B—2 Col. Scene (.30) 


Binnie Returns For Comedy 


Binme Barnes, who announced 
her retirement a year ago, has re 
turned to the screen as Fred Allen’s 
wife in the comedy sensation of 
the season, “It’s In The Bag” now 

at the . Theatre through 

United Artists release. 

Miss Barnes, in private life the 
p. wife of Major Mike Frankovich, 
of the U.S. Transport Command, 
had promised her husband to give 
up her career in deference to home 
and children. 

She changed her mind for two 
reasons. First, the role opposite 
Allen in “It’s In The Bag” was too 
. tempting to turn down. Second, 
* according to Binnie, “with your 
husband off to the wars, it’s best to 
keep as busy as you can—and that’s 
what I’m doing. And when the war 
is over, and Mike returns, I shall 
. keep my promise and retire per¬ 
manently from public life.” 

After completing her role as 
Fred Allen’s wife in “It’s In The 
Bag,” Binnie referred to the assign¬ 
ment as “the darndest experience 
I ever had.” The popular actress 
schooled in the fine art of conven¬ 
tional picture-making, declares she 
was in a constant state of confu- 
jm sio-n while the film was being made. 

Allen’s clowning was not confined 
— to the script and comedy feuds 
. '' raged constantly from early re¬ 
hearsals to the last day of produc¬ 
tion. 

“It’s In The Bag” has what Miss 
Burnes calls, “the wisest collec¬ 


tion of wisecrackers ever assem¬ 
bled under one studio roof.” Most 
of Allen’s comedy antagonists have 
violent, hand-to-hand scenes with 
the famous radio star with Binnie 
appearing as the “not so innocent” 
bystander. 



Lovely Binnie Barnes is caught in 
a marital whirlpool as Fred Allen’s 
wife in the comic’s hilarious com¬ 
edy-mystery “It’s In The Bag,” now 

playing at the . Theatre 

through United Artists release. 

28A~1 Col. Scene (.15) 


Greatest Comedy Of Season 

Has Greatest Comedy Cast! 


(Prepared Review) 

No commodity is more welcome these days than a good rip-snorting comedy and that is exactly the sort of enter¬ 
tainment to be found in “It’s In The Bag,” which opened yesterday at the . Theatre, through United Artists re¬ 

lease. The hilarious highlights of a dozen Fred Allen radio shows seem to be pack-jammed together in an incredibly fast 
moving plot which has lurid dramatic suspense and more comical situations than one can remember. 


Allen, of course, dominates the 
show. It is his picture. He wrote 
a greater part of the funny ma¬ 
terial. Consequently the show has 
that quality of originality so fa¬ 
miliar to admirers of the Allen 
radio programs. And true to the 
Allen way of doing things, all the 
other stars in the picture play 
important roles. The lengthy se¬ 
quence with Jack Benny, for in¬ 
stance, is an integral chapter of 
the story and an all-time comedy 
classic. ^ 

Don Ameche, William Bendix, 
Victor Moore and Rudy Vallee all 
appear in substantial parts, as do 
Binnie Barnes, Robert Benchley 
and Jerry Colonna. The mad plot, 
ingeniously contrived to empha¬ 
size every performance, deals with 
six chairs, one of which contains 
a fortune belonging to Allen. When 
the chairs become hopelessly lost, 
Allen stages a desperate search. 
Naturally he recovers the money. 
Meanwhile though, the chase be¬ 
comes one of the most hilariously 
frantic adventures ever concocted 
by Hollywood’s comedy scribes. 

It would be difficult to say which 
incident is the most comical as the 
pursuit takes Allen through Jack 
Benny’s apartment, a movie thea¬ 
tre, a nightclub and a gangster’s 
hideaway. Along the route Allen 
encounters, among other charac¬ 
ters, the famous “Mrs. Nussbaum” 
of broadcast fame. 

A bright romantic thread which 
runs throughout the story intro¬ 
duces two comparative newcomers, 
William Terry and Gloria Pope, 
a vivacious new blonde who regis¬ 
ters a definite and appealing per¬ 
formance. Talented Binnie Barnes, 
appearing as Allen’s wife, is out¬ 
standing in the cast while Jerry 
Colonna’s psychiatrist role is one 
of the film’s most uproarious ele¬ 
ments. Youg Dickie Tyler, John 
Carradine and Sidney Toler con¬ 
tribute much to the picture’s mer¬ 
riment. 

Produced by Jack H. Skirball, 
“It’s In The Bag” was directed by 
Richard Wallace- from a screen¬ 
play by Jay Dratler and Alma 
Reville. Lewis R. Foster and Fred 
Allen wrote the screen treatment 
and Morrie Ryskind served as com¬ 
edy collaborator. 


New Stars Bow 
In Hit Comedy 

Two new and promising screen 
personalities are presented to the 
public for the first time in Fred 
Allen’s sensational comedy, “It’s In 

The Bag,” now at the . 

Theatre through United Artists 
release. They are Gloria Pope, 18- 
year-old Tulsa, Oklahoma, beauty, 
and Dickie Tyler, 12-year-old ac¬ 
tor-sensation from the stage. 

Miss Pope, who appears as Al¬ 
len’s daughter in the film, is a 
former student of Chevy Chase, 
exclusive girls’ school near Wash¬ 
ington, D.C. She was discovered 
for pictures by Producer Jack H. 
Skirball while she was vacation¬ 
ing in Los Angeles. On the strength 
of film tests, and in competition 
with experienced actresses, she 
was awarded the enviable role with 
Allen in “It’s In The Bag.” 

Dickie, who plays the part of 
Allen’s precocious son, was signed 
for his auspicious film debut after 
he created a sensation as the “nasty 
young Nazi” in the stage-show, 
“Tomorrow, The World,” appeared 
in “Life With Father” and other 
New York stage productions. 

Both Gloria and Dickie give out¬ 
standing performances as members 
of Fred Allen’s screen-family, and 
their film futures are already 
assured. 

Besides introducing these new¬ 
comers, “It’s In The Bag” pre¬ 
sents one of the greatest arrays of 
established stars ever assembled 
in one picture, including Don 
Ameche, Binnie Barnes, Robert 
Benchley, William Bendix, Jack 
Benny, John Carradine, Jerry Co¬ 
lonna, Victor Moore, William Ter- 
rv, Sidney Toler and Rudy Vallee. 


Allen's New York 
Skips Old Skyline 

New York City is the locale of 
Fred Allen’s new comedy film, 
“It’s In The Bag,” now at the 

. Theatre. Script of the 

Allen story, however, does not in¬ 
clude the familiar skyline, the 
Statue of Liberty, or the 8th Ave¬ 
nue pawn shops. Grant’s Tomb is 
mentioned once in the dialogue, 
but most important pictorially is 
Fred’s own idea of a 42nd Street 
Flea Circus. 

Allen appears as proprietor of 
the flea show and his chief enemy, 
an insect exterminator, is portray¬ 
ed by Robert Benchley. Other cele¬ 
brities in the vastly comical movie 
are Jack Benny, Don Ameche, Wil¬ 
liam Bendix, Victor Moore and 
Rudy Vallee. 

It’s In The Bag” was directed by 
Richard Wallace. It was produced 
for United Artists by Jack H. 
Skirball. 



TOP COMEDY FROM A TO B. Mr. A is, of course, Fred Allen and Mr. B, none other than his old feud 
mate^,^ Jack Benny. Both comedians resume their fun-filled duel of wits in Fred’s hit picture “It’s In The 

Bag,” playing at the . Theatre through United Artists release. The flowers (not a peace offering, 

by. the way) are an integral part of the action. Besides Mr. A and Mr. B the comedy also offers Don Ameche, 
William Bendix, Victor Moore, Rudy Vallee, Robert Benchley, Binnie Barnes, and Jerry Colonna. 

3C—3 Col. Scene (.45) 



Tlie almost legendary Mrs. Nuss¬ 
baum pf the Fred Allen radio 
show (Minerva Pious) and the 
equally legendary Rudy Vallee dis¬ 
cuss food in this scene from the 
roaring comedy hit, “It’s In The 
Bag,” starring Fred Allen and now 

playing at the . Theatre 

through United Artists release. 

18A—1 Col. Scene (.15) 


Allen and the 

“An all-star benefit” is the way 
Fred Allen refers to the celebrated 
cast of his Jack H. Skirball comedy, 
“It’s In The Bag,” to be shown at 

the.Theatre on . 

through United Artists release. 

Such noted guest performers as 
Jack Benny, Don Ameche, William 
Bendix, Victor Moore and Rudy 
Vallee lend their assorted talents 
to the film. Since each of these 
stars was busy with numerous 
other assignments at the time the 
picture was being made, getting 
them to the studio whenever they 
were needed proved a difficult but 
not insurmountable problem. The 
shooting schedule was so well or¬ 
ganized tha.t no conflicts arose. 
But one unforeseen and preposter¬ 
ous hitch did develop. 

“Everything was going very 
smoothly,” says Allen, “until the 
sixth week of shooting. We had 
used a Hollywood Indian in the 
picture, a guy who probably works 
eight days a year in good years. 
He had a bit part in the scene and 
our director, Dick Wallace, wanted 
to reshoot that sequence. He noti¬ 
fied the leading players and gave 
the order for the crew to put up 
the set. But no one thought of 
notifying the Indian until the morn¬ 
ing of shooting. Then it turned 
out that he wasn’t available. He’d 


Movie Indian 

suddenly gotten two days .work 
in a Western. We had to hold 
up the picture for forty-eight 
hours waiting for him to finish 
playing with cowboys and come 
over to play with us.” 


From Rags to Riches! 

“It’s In The Bag,” Fred Allen 
starrer, now playing at the 

. Theatre through 

United Artists release is a good 
example of the kind of realism 
insisted on by producers for 
Hollywood films. 

In the picture a “rags to 
riches” sequence required the 
use of a whole set of clothes, 
jewelry and decoration to mark 
the change from poverty for 
Fred Allen and family to un¬ 
dreamed of wealth. 

For this scene producer Jack 
H. Skirball borrowed a “million 
dollar” collection of jewelry, 
furs and clothes and had a guard 
stationed to watch that no part 
of the “prop” collection disap¬ 
peared ! 


Benny, Allen Laugh Feud Continues! 


Fred Allen’s long-standing and much-publicized feud wth Jack Benny is resumed with 
a vengeance in Allen’s new starring film comedy, “It’s In the Bag,” playing at the 
Theatre through United Artists release. The picture is a Jack H. Skirball production 


The traditional antagonists had 
it out on thfe screen four years ago 
in “Love Thy Neighbor” and they 
still take verbal cracks at each 
other over the air lanes. 

“It’s In The Bag” is Allen’s 
first film since their co-starring 
venture, and having shared in com¬ 
posing his own new screenplay, he 
unleashes on Benny with no punch¬ 
es spared. 

Benny plays himself, and Allen 
is manager of a flea circus in “It’s 
In The Bag.” Fred visits Jack at 
the latter’s apartment, flatters him 
by posing as president of the Jack 
Benny Fan Club of Nutley, N.J., 
then ribs him mercilessly for his 
legendary penny-pinching. The sit¬ 
uations throughout the laugh-pro¬ 
voking sequence are all part of the 
plot, and keep audiences doubled 
up in laughter when seen and 
heard on the screen. 

While shooting these scenes in 
Hollywood, the famous feudists de¬ 
parted from script and exchanged 
considerable repartee. Referring 
to that recent overseas jaunt, Fred 
said that when Benny played his 
violin, three Japs came out of the 
trees and gave themselves up. 

The gainers in this particular 
feud, are, of course, the cash cus¬ 
tomers who spend many hilarious 
hours watching the two in action. 

But Benny and Allen aren’t all 
the picture has to offer. Beside 
the two top wits the cast includes 
Don Ameche, William Bendix, Vic¬ 
tor Moore, Rudy Vallee, Robert 
Benchley, Jerry Colonna, Binnie 
Barnes, John Carradine, Gloria 
Pope, William Terry and Sydney 
Toler. 

“It’s In The Bag” was directed 
by Richard Wallace, one of Holly- 




Jack Benny has a leading and up¬ 
roariously funny role in the Fred 
AUeii starrer, “It’s In The Bag,” 

now playing at the . 

Theatre through United Artists 
release. 

19A—1 Col. Scene (.15) 

wood’^s 'oiJtStanding directors. The 
screenplay *by Jay Dratler and 
Alma Revilie''was written from an 
original treatment by Lewis R. 
Foster and the versatile Fred 
Allen. 


Bay State Home 
To Comedy Trio 

The State of Massachusetts has 
a very special interest in the new 
comedy production, “It’s In The 

Bag,” now playing at the. 

Theatre, through United Artists 
release. Three illustrious sons of 
the Bay State, Fred Allen from 
Cambridge, Robert Benchley from 
Worcester and Jerry Colonna from 
Boston take part in the extraordin¬ 
ary film which has Allen as its 
steller performer. 

New York State has two repre¬ 
sentatives in the large cast. They 
are William Bendix and John Car¬ 
radine, both born in Manhattan. 
New Jersey’s famous Victor Moore 
of Hammonton, is one of the film’s 
guest stars. 

Midwesterners in the picture are 
Jack Benny of Waukegan, Illinois, 
Don Ameche of Kenosha, Wiscon¬ 
sin, Sidney Toler of Warrensburg, 
Missouri and Gloria Pope who 
hails from Oklahoma City. 

Rudy Vallee carries the Ver¬ 
mont banner and from the Pacific 
Northwest comes young William 
i'erry of Eugene, Oregon. Adding 
International color to the group is 
Binnie Barnes whose birthplace 
was London, England. 

“It’s In The Bag,” produced by 
Jack H. Skirball for United Art¬ 
ists, is conceded to be one of the 
season’s outstanding funfilms. Al¬ 
len himself, contributed much of 
the comical screen material. 
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School Gave 
Gloria Start 

Chevy Chase, ultra - exclusive 
girls’ school near Washington, D. 
C., lost a pupil, and Hollywood 
gained a new potential movie star 
when Gloria Pope, 18, spent her 
last summer’s vacation in the film 
capital. 

Miss Pope, whose hometown is 
Tulsa, Oklahoma, was visiting with 
her parents in Hollywood when 
Producer Jack H. Skirball was 
searching for a typical American 
girl to play the part of Fred Al¬ 
len’s daughter in the comedy ex¬ 
travaganza, “It’s In The Bag,” 

Gloria, because she was singular¬ 
ly attractive, had been sighted by 
one of Producer Skirball’s alert 
talent sleuths while she was on a 
shopping tour on Hollywood Bou¬ 
levard. She was given a screen 
test, and in competition with sev¬ 
eral established Hollywood actress¬ 
es, won the enviable role in “It’s 
In The Bag,” which might well 
prove her springboard to film 
fame. 

Needless to add, Gloria is not 
returning to Chevy Chase — not 
this season at least. On the 
strength of her initial performance, 
she is already being hailed as one 
of the discoveries of the year, and 
other important parts are sure to 
follow. 

“It’s In The Bag,” a United Art¬ 
ists release, presents Allen with an 
all-star supporting cast which in¬ 
cludes Jack Benny, Don Ameche, 
William Bendix, Victor Moore, 
Rudy Vallee, Binnie Barnes, Rob¬ 
ert Benchley, Jerry Colonna, John 
Carradine, William Terry and Sid¬ 
ney Toler. _ 


Miljan Makes Last 
'Heavy' Appearame 

John Miljan, veteran character 
actor, makes his last screen ap¬ 
pearance for some time in the Fred 
Allen comedy extravaganza, “It’s 
In The Bag,” now playing at the 

. Theatre through 

United Artists release. 

After completing his role, one 
of the several heavies who make 
endless troubles for Allen, Miljan 
took oif on a lengthy U.S.O. tour 
overseas. 


John Carradine is a dangerous look¬ 
ing character in this scene from 
Jack Shirball’s comedy hit, “It’s 
In The Bag,” now playing at the 

. Theatre with Fred 

AHen in the f^tarring role. 
21A —I Col. Scene (.15) 


Elevator Is Place 
For Romance 

A crowded elevator in a swank 
New York hotel provides the set¬ 
ting for one of the most unique 
romantic sequences ever screened. 

The unusual love-making is part 
of the new Fred Allen comedy hit, 
“It’s In The Bag,” and the princi¬ 
pal participants are William Terry 
and Gloria Pope. 

Action occurs when the boy pur¬ 
sues the girl into the busy elevator, 
and neither they nor any of the 
passengers leave the lift until the 
couple is engaged. 

Many technical difficulties were 
surmounted in photographing the 
scenes, which add up to one of the 
most fascinating love-matches seen 
on the screen in a long time. 

“It’s In The Bag” was produced 
by Jack H. Skirball for United Ar¬ 
tists, and the all-star cast includes 
Jack Benny, Don Ameche, William 
Bendix, Victor Moore, Rudy Val¬ 
lee, Binnie Barnes, Robert Bench- 
ley Jerry Colonna, John Carradine 
and Sidney Toler. 


Gloria Pope, lovely young star, 
makes her debut in the Fred Allen 
comedy hit, “It’s In The Bag,” 

now playing at the . 

Theatre through United Artists 
release 

20A—1 Col. Scene (.15) 

One Role Makes 
Child Star Hit 

Fred Allen’s sensational new 
picture, “It’s In The Bag,” is liter¬ 
ally loaded with established stars, 
but it also marks the film debut of 
a new boy-star, Dickie Tyler. 

Dickie, a 12-year-old New York 
youngster, plays the part of “Ho¬ 
mer Floogle,” Fred Allen’s preco¬ 
cious son, in his first film, and on 
the strength of this single perforrn- 
ance has been hailed as the juvi- 
nile screen discovery of the year. 

However, behind this perform¬ 
ance—a quiz kid type of impersona¬ 
tion—are four years of brilliant 
stage - work on Broadway and a 
tour of the country in “Tomorrow 
The World,” in which he scored 
a sensation as the Nazi brat. 

Dickie made his theatrical debut 
in “Life With Father” four years 
ago on Broadway, and continued 
his career in “Macbeth,” “Moon 
Vine” and other New York stage 
nroductions. During the past year 
he won acclaim throughout the 
West for his rendition of the “Nas¬ 
ty little Nazi’” in “Tomorrow The 
World.” 

During the Los Angeles engage¬ 
ment of “Tomorrow The World” 
he was signed by Producer Jack 
H. Skirball for the role with Allen 
in “It’s In The Bag,” and now 
both Broadway and Hollywood are 
bidding for his future services. 

Dickie is a typical American boy 
—alert and red-headed. At his 
present age, he prefers play to 
books, and he is especially proud 
of being a Boy Scout. His mother, 
Phyllis Tyler, is a former Broad¬ 
way actress, and now, in addition 
to piloting Dickie’s career, is writ¬ 
ing radio scripts. 

Present plans are for Dickie to 
divide his time between the stage 
and pictures with occasional radio 
engagements as time permits. 

That Dickie made his film bow 
with distinguished company is at¬ 
tested by a roster of the cast, 
which includes in addition to Allen, 
Jack Benny, Don Ameche, William 
Bendix, Victor Moore, Rudy Vallee, 
Binnie Barnes, Robert Benchley, 
Jerry Colonna, John Carradine, 
William Terry and Sidney Toler. 


Star Comic 
Remembers 
Old Times 

By Jerry Colonna 

It was like old times again, 
working with Fred Allen in “It’s 
In The Bag.” We have quite a 
few scenes together. I guess it was 
Fred’s idea for me to play the 
part of the psychiatrist and it flat¬ 
tered me because the part gives 
me a chance to do something. Then, 
too, the picture has a big cast and 
by that I don’t mean five thousand 
extras, I mean really big names 
like Jack Benny, Don Ameche, Bill 
Bendix, Victor Moore, Rudy Val¬ 
lee, Binnie Barnes, Bob Benchley 
and several more. Jack Skirball 
was the producer for United Ar¬ 
tists and Richard Wallace directed. 

Naturally Fred and I had an 
opportunity to do some reminiscing 
about the old days in New York 
when Fred was doing his radio 
show for that certain sponsor. 
Lucky for me, I wqs trombonist 
in the orchestra. Peter Van Stee- 
den was the conductor. This all 
happened some time around 1935, 
as Fred says, “B.P.” (before Pep- 
sodent). 

It was during one of the re¬ 
hearsals while the boys were ‘tak¬ 
ing five’—(Musicians’ term for a 
five minute rest period . . . smoke, 
etc.) that I happened to be at the 
piano with Minerva Pious. She’s 
“Mrs. Nussbaum” on Fred’s show, 
and a very dear friend of my wife 
and me. Minerva was kidding 
around on the piano while I helped 
her torture one of the classics with 
my not so golden voice. Suddenly 
she got an idea. She said, “Fred’s 
never heard you sing, I’m going to 
have him go in the control booth 
and listen—” 

Before she had Fred go in the 
control booth she told him that I 
was studying voice with the inten¬ 
tion of being an operatic singer, 
and would he be kind enought to lis¬ 
ten. It was all done with a very 
straight face, such as only Minerva 
could do. Fred and Harry Von 
Zell went into the booth and Min¬ 
erva very pompously sat at the 
piano and struck an arpeggio. I 
stepped up to the microphone—took 
a deep breath and let out the most 
blood curdling yell that has ever 
been heard in the history of N.B. 
C. The song was “On The Road 
To Mandalay.” 

Out of the corner of my eye I 
saw Fred in the booth slowly sink 
to the floor out of sight. Harry fol¬ 
lowed. When the song was over I 
turned and bowed low to Minerva 
and walked out of the studio. Lat¬ 
er on Fred asked me if I wouldn’t 
like to do the same gag on the 
baritone named Boris something or 
other, and it worked out swell on 
the show. 

A lot of good things came to me 
out of that; oifers from Holly¬ 
wood and guest appearances on 
the radio. I’ve never been able to 
thank Fred enough for being so 
kind. 


Toler Continues 
As Crime Hunter 

Sidney Toler, famed as Charlie 
Chan in the movies, departs from 
his customary characterization to 
perform a special role with come¬ 
dian Fred Allen in the latter’s 

sensational new picture, “It’s In 

The Bag,” now playing at the 

. Theatre through 

United Artists release. 

Although he steps out of his 
Oriental character in the Allen 
vehicle, Toler remains the crime 
hunter, and as an ordinary police 
detective he shadows and harasses 
Fred through one difficulty after 
another. 

The role affords Toler an un¬ 
usual opportunity to display his 
versatility, and he makes the most 
of it, contributing many laughs 
with his portrayal of a bungling 
cop who gets Allen jailed on 
charges ranging from forgery to 
murder. 

Toler, incidentally, is but one of 
a dozen topflight screen stars who 
support Fred Allen in “It’s In The 
Bag,” which is Jack H. Skirball’s 
inaugural production. 


Sleeping Beauty 


That funny man with the black mustache, Jerry Colonna, who 
dominates so many movie scenes, has a streak of bad luck in the 

current Fred Allen comedy, “It’s In The Bag,” now at the.. 

Theatre. For one whole sequence, Colonna appears as a slumbering 
psychiatrist. He is stretched out cold on a bed, dead to the world 
while his concomedians, Allen, Jack Benny, Robert Benchley and 
others, provide laughs for the audience. 

But active or inanimate, Colonna seems to draw most of the 
attention in every scene in which he appears. His psychiatrist role 
is probably the most comical of his career. 

Don Ameche, William Bendix, Rudy Vallee and Binnie Barnes 
are other notables in “It’s In The Bag.” The film was produced for 
United Artists by Jack H. Skirball and directed by Richard Wallace. 


Terry Is Romantic 
Lead In Hit Comedy 

William Terry, of “Stage Door 
Canteen” fame, clicks again as 
the young romantic lead in Fred 
Allen’s new starring film comedy, 
“It’s In The Bag,” now playing at 

the . Theatre through 

United Artists release. 

This time, as Robert Benchley’s 
son, he romances with Allen’s 
movie daughter played by 18-year- 
old Gloria Pope. The performance 
has added greatly to the young 
actor’s promising career. 

Terry is part of a great support¬ 
ing cast in “It’s In The Bag,” 
which includes Jack Benny, Don 
Ameche and Rudy Vallee. 


Professor Jerry Colonna, mustache and all, is one of the funny crew Jack 
Skirball has assembled for his comedy riot, “It’s In The Bag,” starring 

Fred Allen. The comedy, now playing at the . Theatre 

through United Artists release, includes Jack Benny, Don Ameche, Wil¬ 
liam Bendix, Rudy Vallee, Victor Moore, Robert Benchley, and Binnie 
Barnes in the supporting cast. 

JOB—2 Col. Scene (.30) 


Ameche 
Does It 
Again! 

Don Ameche, who has absorbed 
considerable ribbing from his 
friends for having played more 
than his share of inventor roles 
on the screen, gets it publicly from 
Fred Allen in the latter’s new 
starring picture, “It’s In The Bag.” 

Ameche, plus Rudy Vallee and 
Victor Moore, appear in Allen’s 
comedy hit as guest-stars, and the 
four comprise a quartette of sing¬ 
ing waiters in a “Gay Nineties” 
night-club. 

The take-off occurs when Fred 
and Don are serving a party of 
eight in the night-club sequence. 
The party demands “Eight root^ 
beers” and Allen is unable to fill 
the order. But Ameche does, with 
the aid of another “invention” 
(secret of which is reserved for 
movie patrons). 

And Allen’s topper to that (cen¬ 
sored here, but fully divulged on 
the screen) is bringing down the 

house at . Theatre 

where “It’s In The Bag” is play¬ 
ing to capacity audiences. 

Other stars who appear with Al¬ 
len in “It’s In The Bag,” a Jack H. 
Skirball production for United Art¬ 
ists, include Binnie Barnes, Rob-^ 
ert Benchley, William Bendix, Jack! 
Benny, John Carradine, Jerry Co¬ 
lonna, William Terry and Sidney 
Toler. 


Fred Allen Adds To Movie 
Hilarity With Odd Name&, 

Unusual names intrigue Fred Allen, and have figured conspicuously in the star’s career 
on stage, radio and screen. _ , ^ * n x 

In the beginning, he was christened John F. Sullivan. He changed it to Fred Allen to 
befuddle a booker when he was a young juggler on the vaudeville circuits. 

He was also known, in the early ^ . , 

Use Post-War 
Set In Movie 


phases of his career, as “Paul 
Huckle, European Entertainer,” 
and “Fred St. James, World’s 
Worst Juggler.” The Fred Allen 
monicker, which he borrowed from 
a stage hand, seemed to bring him 
luck, and he retained it. 

If Allen’s wife, Portland Hoffa, 
had an ordinary name, they might 
never have married. They met 
while he was playing in “The Lit¬ 
tle Show” and she in the “Scan¬ 
dals” on Broadway, 17 years ago. 
Fred was visiting backstage and 
was introduced to a bevy of beau¬ 
tiful “Gloria’s,” “Alyces,” “Gwen¬ 
dolyns” and the like, but the name 
“Portland” intrigued him. They 
started going together and before 
long were married. 

In his current film comedy hit, 
“It’s In The Bag,” Allen has giv¬ 
en himself the name, “Fred Floo¬ 
gle,” operator of a flea circus. Bin¬ 
nie Barnes, as his wife, is known as 
“Eve Floogle,” and their 12-year- 
old son, played by Dickie Tyler, is 
“Homer Floogle.” 

Another unusual name which 
struck Allen’s fancy when he was 
first organizing his weekly radio 
program 12 years ago was Minerva 
Pious. She became “Mrs. Nuss¬ 
baum” on the Allen broadcasts, 
and under that name is familiar to 
all radio listeners. In “It’s In 
The Bag” Miss Pious makes her 
film debut with Allen playing her 
own effervescent self, “Mrs. Nuss¬ 
baum.” 

Allen’s penchant for distinctive 
names, and descriptives is given 
full play in his new picture, and 
he hangs some new neat ones on 
his traditional adversary. Jack 
Benny, who is one of several guest- 
stars in “It’s In The Bag.” 


D'.ckie Tyler, child sctor, gives a 
hilarious performance in Fred 
Allen’s laugh riot, “It’s In The 

Bag,” now playing at the .. 

Theatre with Fred in the starring 
role. 

22A —1 Col. Scene (.15) 

The new Allen comedy extrava¬ 
ganza, the humorist’s first film in 
four years, was produced by Jack 
H. Skirball for United Artists. 
Other big-name performers in the 
all-star cast include Don Ameche, 
William Bendix, Victor Moore, 
Rudy Vallee, Robert Benchley, 
Jerry Colonna, John Carradine, 
William Terry and Sidney Toler. 


A post-war penthouse, or what 
the affluent family will occupy af¬ 
ter the duration, is one of several 
lavish settings in the Fred Allen 
film comedy extravaganza, “It’s 
In The Bag.” 

The ultra-modern “set” was de¬ 
signed by Lionel Banks, famous 
Hollywood art director, who calls 
it “the home of tomorrow.” But 
for millionaires only. 

The swanky set is background 
for several key sequences in “Itls 
In The Bag” when Allen, a profes^.^ 
sional flea trainer, inherits a for¬ 
tune. Allen’s wife, played by Bin¬ 
nie Barnes, and their two children, 
enacted by Gloria Pope, 18, and 
Dickie Tyler, 12, share the luxuri¬ 
ous abode. 

“It’s In The Bag,” produced by 
Jack H. Skirball for United Artists, 
is one of the most pretentious com¬ 
edies ever screened. 


Fred and Binnie Keep The Peace 

Biggest laugh of many which Fred Allen provided for cast 
and crew during filming of his sensational film comedy, “It’s 
In The Bag,” occurred during shooting of a sentimental scene 
leading lady, Binnie 


Benchly Debuted 
In First All-Talkie 

Robert Benchley, appearing* cur¬ 
rently with Fred Allen in the lat¬ 
ter’s film comedy hit, “It’s In The , 

Bag,” now playing at the. 

Theatre through United Artists 
release, starred in the first all- 
talking motion picture. His now- 
classic “Treasurer’s Report,” filmed 
as the short subject when the mo¬ 
vies were experimenting with 
sound, was the first time speech 
was sustained for more than a 
minute or two on the screen. 

In “It’s In The Bag,” Benchley 
plays the role of an insect exter¬ 
minator while Allen is represented 
as the operator of a flea circus. 


Sullivan Became Allen 
To Fool Stage Boss 

Fred Allen’s real name is John 
F. Sullivan which the noted hu¬ 
morist changed to outwit a booker 
when he was a struggling young 
juggler on the vaudeville circuits. 
He rose to fame with the Fred 
Allen monicker which was adopted 
from a stage-hand. 

Always intrigued by unusual 
names, the star is known as Fred 
Floogle,” manager of a flea circus, 
in his current movie hit, “It’s In 
The Bag,” a Jack H. Skirball pro¬ 
duction now playing at the 

. Theatre through 

United Artists release. 


with his 
Barnes. 

Throughout the picture, in which 
Fred and Binnie are man and wife, 
with an 18-year-old daughter and 
12-year-old son played by Gloria 
Pope and Dickie Tyler, is an ex¬ 
traordinary amount of domestic 
discord. 

Finally comes an emotional point 
in the story where Fred and Bin¬ 
nie cease bickering temporarily, 
and are required to register a de¬ 
gree of real affection toward each 
other. 

Director Richard Wallace, dissat¬ 
isfied with the first “take,” sug¬ 
gested that Fred put his arm 
around Miss Barnes for this im¬ 
portant scene. Allen’s verbal re¬ 
action, as he went into the scene, 
created a riot of laughter on the 
set. 

“This is the first sign of affec¬ 
tion I’ve shown my wife since the 
picture started,” he said. “We’ve 
been barking at each other con¬ 
stantly. To tell you the truth, 
there’s been so little affection I 
don’t know how we got the chil¬ 
dren.” 

“It’s In The Bag” was produced 
by Jack H. Skirball for United Art¬ 
ists, and the all-star cast includes 
Don Ameche, Robert Benchley, Wil¬ 
liam Bendix, Jack Benny, John 
Carradine, Jerry Colonna, Victor 
Moore, William Terry, Sidney To¬ 
ler and Rudy Vallee. 


“Father” Fred Allen and “Mother” Binnie Barnes are amazed at their |(r 
son’s (Dickie Tyler’s) intelligence in this scene from the hilarious “It’s 

In The Bag,” now playing at the.Theatre through United 

Artists release with Fred in the starring role. Others in the cast include 
Jack Benny, Don Ameche, William Bendix, Rudy Vallee, Victor Moore, 
Robert Benchley and Jerry Colonna. 
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Allen's Adventures In Hollywood 

Or Lost Among the Picture Makers 


Producer Is 
Sure Of Hit 
In Comedy 


IT 


Out in Hollywood they speak of^ 
a certain motion picture producers 
as the man who wanted to make^ 
a picture called “When The Laughs 
Come On Again All Over The 
World.” The producer was Jack 
H. Skirball. He hasn’t made that 
picture. He may never make it 
and anyhow he admits the title is 
too long for a movie. But he did 
decide to do something about laughs A 

all over the world. He made a deal ^ 

for Fred Allen to star in a pic¬ 
ture. They both had the same idea 
about the world needing laughter. 
then they shook hands and said, 

“It’s In The Bag.” ' 

Mr. Skirball decided to call the 
picture “It’s In The Bag.” He pro- ; 

duced it. It is now at the. ; 

Theatre with Fred Allen starred 
[along with Jack Benny, Don Ame- 
;he, William Bendix, Victor Moore 
ind Rudy Vallee. Other notables 
in the fabulous cast are Binnie 
Barnes, Robert Benchley and Jerry 
Colonna. 

Allen created much of the com¬ 
ical material in the story which 
was designed exclusively for laugh¬ 
ing purposes. In many respects 
the film is similar to the hilarious 
Allen radio programs. To guar¬ 
antee the fun, Skirball engaged 
Richard Wallace to direct. 

That the producer had the right 
idea is evidenced by the whole¬ 
hearted reception accorded “It’s 
In The Bag” wherever it has been 
shown. It is another demonstra¬ 
tion of Skirball’s showmanship 
and appreciation of popular moods 
and trends. His recent outstand¬ 
ing pictures such as “Saboteur” 
and “Shadow Of A Doubt,” proved 
his unfailing accuracy in judging 
public entertainment tastes. 

Skirball, who has been identi¬ 
fied with all departments of film 
production, sales, distribution, and 
exhibition, is known as one of the 
'best informed executives in Holly¬ 
wood. “It’s In The Bag” will 
probably be remembered as his 
most lavish achievement. It is a 
United Artists release. 


OIU 



The laughs provided by Fred 
Allen during the filming of his new 
comedy extravaganza, “It’s In The 
Bag,” were as entertaining to 
Hollywood as the picture itself is 
to audiences throughout the land. 

Cast crew and correspondents of 
the nation’s newspapers and mag¬ 
azines were regaled without letup 
by the comedian’s ad lib quips be¬ 
tween scenes, which he dispensed 
from a “dead-pan” countenance 
completely disarming to his listen¬ 
ers. 

“The business of moviemaking 
is boring—and bothersome—every¬ 
thing is done the hard way—any¬ 
thing done the easy way is purely 
coincidental,” he declared. “If all 
the hours wasted in motion picture 
production were laid end to end it 
would mean eternity for every¬ 
body.” 

“It’s In The Bag,” a Jack H. 
Skirball production for United 
Artists, which is now convulsing 
audiences everywhere, is Allen’s 
first film ventui’e since “Love Thy 
Neighbor,” in which he was co- 
starred with Jack Benny four 
years ago. “It takes about four 
years for one of my pictures to 
blow over,” said Allen. “I came 
to Hollywood a year ago to start 
this one, then gave it up when the 
story wasn’t right. This time we 
have gone too far to stop.” 

One of the humorist’s chief com¬ 
plaints is the way an actor has to 
subordinate himself to the mechan¬ 
ics of movie-making. You can’t be 
human—you have to stand in a 
certain spot in front of the cam¬ 
era—you have to stay in focus and 
you can’t spoil the lighting”—he 
moaned. “The ideal actor in Holly¬ 
wood would be a man with rigor 
mortis in his body and a neon head. 
The rigor mortis would keep him 
from moving, and the neon would 
light him up.” 


“You can’t depend on the equip¬ 
ment, either. In the middle of one 
of my best scenes — with Robert 
Benchley—a cable fouled, and the 
take was ruined. And the roofs 
of the sound stages are so thin 
that we have to stop shooting every 
time a sparrow walks across it.” 

Getting up at 6 a.m. daily dur¬ 
ing shooting of “It’s In The Bag” 
was also annoying to Fred. “It’s 
like giving up drinking,” he quip¬ 
ped, “you discover there is a fore¬ 
noon. And when I report on the 
set, made up and ready to shoot, 
at 9 a.m., they don’t use me until 
after noon. One day they called me 
at 6 a.m., and at 2 p.m. they made 
one shot of me crawling through a 
window. I lost eight hours sleep. 
And is that scene in the picture? 
No—they cut it out after the first 
preview because I was out of 
focus.” 

The human element also annoyed 
the comedian, if you believe what 
he says, as for example: 

“Just count the people on this set 
who are trying to hamper two or 
three actors from doing their work. 
You come on the set in the morn¬ 
ing, and you know your lines. Then 
the cameraman says you’ll have 
to add a line of dialogue so you 
can walk past an expensive sofa 
which they have rented. The dia¬ 
logue director is a verb fanatic. If 
you use the wrong tense of a verb, 
you have to do it all over again. 
Then the author shows up with 
some punctuation he had left over 
from what some other studio re¬ 
turned to him. Anything you 
thought you had to start with turns 
out to he either impractical or too 
long—or too short. So you end up 
by augmenting the trite and going 
home.” 

Matching up scenes shot several 
weeks apart likewise griped Allen. 
“We filmed a scene outside an opera 


house—and at the time I was mad 
about something,” he said. “Two 
weeks later we filmed the rest of 
the scene where I rush into the 
joint—and I have to remember how 
mad I was two weeks previously so 
it will match.” 

Also annoying to Fred are the 
visitors privileged to visit on the 
sets during production. “A man 
working in his office, or factory, 
doesn’t have to face starry-eyed 
strangers while he works,” he said. 
“Yet here I am doing an intimate 
scene with Binnie Barnes, and in 
the middle of the take I look up for 
a second and I’m looking right in 
the face of a sailor who is visiting 
the set. We both get a shock and 
I forget all my dialogue.” 

Allen’s ruthless ribbing of his 
fellow-players who included, in ad¬ 
dition to those already mentioned, 
Don Ameche, William Bendix, 
John Carradine, Jerry Colonna, 
Victor Moore, William Terry, Sid¬ 
ney Toler and Rudy Vallee, further 
enlivened proceedings on the set 
during the shooting of “It’s In 
The Bag.” Comparing Benchley 
and Benny, he quipped: “Benchley 
is had enough, but Benny is worse. 
You’re always worrying about 
Benny's hair-piece—he has to be 
assembled before every scene, and 
then you worry for fear he will 
fall apart while the scene is being 
shot.” 

All of Allen’s quips are natur¬ 
ally funniest coming from him, 
and many of his spontaneous wise¬ 
cracks on the sets were incorpor¬ 
ated in the picture. As for in¬ 
stance, when everything was go¬ 
ing badly on a certain day, he re¬ 
marked: “If it wasn’t so perman¬ 
ent, I wish I was dead.” And this 
is one of the humorist’s many orig¬ 
inal lines which you hear from his 
own lips, in the midst of amusing 
situations, in his now widely-ac¬ 
claimed film-hit, “It’s In The Bag.” 


Set Rumpus DueTo 
Housing Shortage 

Fred Allen has his own explana¬ 
tion of why they tear down movie 
sets in such frantic fashion these 
frenzied times. 

Normally, these studio-construct¬ 
ed backgrounds remain standing 
for*several days after they have 
served their purposes, but under 
stepped-up war production in Hol¬ 
lywood, there is a rapid turnover 
in sets. 

During filming of his current 
laugh hit, “It’s In The Bag,” the 
radio star was amazed at the 
manner in which studio workmen 
rushed onto the stages and began 
dismantling the sets immediately 
after he had finished his scenes. 

“It’s the housing shortage in 
Hollywood,” declared Fred during 
shooting of a night-club sequence 
and laborers began breaking doAvn 
scenery before he had left the set. 
--“If they don’t get this night-club 
razed tonight, there’ll be a dozen 
families moved in here by morn¬ 
ing.” 

“It’s In The Bag,” a pretentious 
comedy, was produced by Jack H. 
Skirball for United Artists release. 
Allen is supported by an all-star 
cast which includes Don Ameche, 
Binnie Barnes, Robert Benchley, 
William Bendix, Jack Benny, John 
■ Carradine, Jerry Colonna, Victor 
Moore, William Terry, Sidney To¬ 
ler and Rudy Vallee. 


They Make" It’s InThe Bag” Funniest Film On Screen! 


FRED ALLEN . . . ,eal name 

John F. Sullivan . . . born in Cam¬ 


bridge, Mass. 



Fred Allen 
Broadway hits . 


orphaned at five 
. . • first job in 
public library 
. . . practiced 
juggling and en¬ 
tered vaudeville 
. • . changed 

name to Fred 
Allen . . . start¬ 
ed writing vaud¬ 
eville acts • . . 
headlined as 
comedian in 
switched to radio 


. . . later made a picture, “Thanks 
a Million . . . still loyal to radio 
but made another film, “Love Thy 
Neighbor” . . . radio remains his 
first love but consented to star in 
“It’s In The Bag,” Jack H. Skir¬ 
ball’s production for United Artists 
. . . married to Portland Hoffa 
. . . likes New York better than 
Hollywood. 


JACK BENNY. . . 

Waukegan, Ill. . . . studied music 
while working in his father’s hab¬ 
erdashery Rtore 
. . . played violin 
in local theatre 
. . . four lean 
years in vaude¬ 
ville . . . appear¬ 
ed in show at 
Great Lakes Na¬ 
val Station dur¬ 
ing World War 
I . . . returned 
Jack Benny |q vaudeville 
with monologue instead of violin 
. . . appeared in first movie, 

M.G.M.’s “Hollywood Revue of 
1929” . . . headlined in Earl Car¬ 
roll’s “Vanities” on Broadway . . . 
made radio debut and continued on 
air . . . married to Mary Living¬ 
stone . . . toured battlefronts to 
entertain soldiers . . . considers his 
appearanice with Fred Allen in 
“It’s III The Bag” one of his hap¬ 
piest experiences. 
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DON AMECHE 


bom in 



Kenosha, Wis. . . . attended public 
schools in Kenosha 
rolled in St. 

Berchman’s Se¬ 
minary, Marion, 
la. . . . then Co¬ 
lumbia College, 

Dubuque . . . 

studied law but 
joined Drama 
Club . . . later 
attended Mar¬ 
quette Univer¬ 
sity, Georgetown 


Don Ameche 



University and University of Wis¬ 
consin where he starred in college 
plays . . . substituted for injured 
actor in the Jackson Stock Com¬ 
pany . . . successful but failed to 
impress Broadway . . . toured with 
small companies . . . tried radio in 
Chicago . . . scored hit which led 
to film contract . . . first picture 
“Sins of Man” . . . latest comedy 
riot “It’s In The Bag.” 


WILLIAM BENDIX... bom 

in New York City . . . reared on 
East Side . . . was mascot of New 
York Giants . . . 
played semi-pro¬ 
fessional b a s e - 
ball and football 
. . . lost grocery 
clerking job 
during depres¬ 
sion . . . joined 
Federal Theatre 
Project out of 
desperation . . . 
suddenly signed 
for Saroyan hit, 

Life” on Broadway . . . was un¬ 
noticed by studios when show 
played Los Angeles . . . back in 
New York he was unexpectedly 
signed by M.G.M. for role with 
Katherine Hepburn in “Woman of 
the Year” . . . Hollywood still un¬ 
impressed until his performance in 
Hal Roach’s “Brooklyn Orchid.” 
. . . zoomed to prominence on. 
screen. 
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William Bendix 
“Time of Your 



VICTOR MOORE . . bom 

in Hammonton, N.Y. . . . schooled 
there . . . worked as waiter in 
father’s restaurant when family 
moved to Boston ... at 18 tried 
acting in “Babes in the Wood,” at 
$3.50 per week . . . joined stock 
company finally landing minor 
role in Erlanger 
show on Broad¬ 
way . . .advised 
to quit but re¬ 
mained . . . tried 
vaudeville in 
sketch “Change 
your act or back 
to the woods” 
which he parlay- 
ed from $60 to 
$2,000 a week Victor Moore 
. . . signed by George M. Cohan 
and Sam Harris . . . scored in top 
musical successes winning Pulitzer 
Drama Prize in 1932 . . . first 
movie was “Romance In The Rain” 
now’ “It’s In The Bag.” 


RUDY VALLEE . . . bom in 

Island Pond, Vermont . . . was soda 
clerk in his father’s drug store . . . 
studied saxophone in spare time 
. . . attended Maine University 

and Yale . . . organized local 

dance orchestras 
through college . . 
necticut Yankees” 

York and scored 



to pay way 
. took his “Con- 
band to New 


in nightclub . . . 
was instant hit 
on radio as the 
first and fore¬ 
most “crooner” 

. . . brought to 
Hollywood he 
merged his radio 
work with mo- ' " 

tion picture ap- Rudy Vallee 

pearances . . . 

scores one of his most interesting 
hits with Fred Allen in “It’s In 
The Bag.” 
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ROBERT BENCHLEY . . . 

bom in Worcester, Mass. . . . grad- 
graduated from Harvard . . . es. 
tablished as a 
Writer - humorist, 
he became an 
actor “by mis¬ 
take” ... at an 
intimate show 
staged for his N. 

Y. critic friends, 
he was asked to 
do an impromp¬ 
tu sketch, “The 
Treasurer’s Re- benchley 

port” . . . Irving Berlin heard it 
and forced the astonished Bench- 
ley into the “Music Box Revue” 
. . . the sketch became a sensation 
which took Benchley into vaude¬ 
ville and motion pictures . . . short 
subjects and feature films followed 
. . . the star is married and has 
two sons . . . his latest outstanding 
performance is with Fred Allen in 
“It’s In The Bag.” 


JERRY COLONNA . , born 

in Boston, Mass. . . . educated 
there and studied music . . . liked 
drums and trom¬ 
bone . . . en¬ 
couraged by par¬ 
ents he formed 
his own orches¬ 
tra . . . appear¬ 
ed on the Fred 
Allen radio pro- I 
gram . . . at-1 
tracted immedi¬ 
ate attention as 
a comic . . . 

became broadcast favorite . . . of¬ 
fered motion picture role and scored 
first screen success in “52nd 
Street” . . . traveled through the 
war zones with Bob Hope U.S.O. 
entertainment troupe ... he is mar¬ 
ried and has an adopted son . . . 
portrays the zaney psychiatrist in 
Fred Allen’s latest comedy, “It’s 
In The Bag.” 

32A—Robert Benchley and Jerry Colonna (.15) 



Jerry Colonna 


Bendix Is Soft 
Toughie In Hit 

Any list of the year’s outstand¬ 
ing movie performances will cer¬ 
tainly include the one delivered by 
William Bendix in Fred Allen’s 
latest comedy riot, “It’s In The 
Bag.” Bendix appears as an un- 
, derworld tyrant in the new film 

which is now at the . 

Theatre. The role, conceived by 
Allen himself, is probably the most 
extraordinary in cinema history, 
for here is a gangster with a vita¬ 
min complex. 

Other distinguished stars in the 
picture include Jack Benny, Don 
Ameche, Victor Moore and Rudy 
Vallee. Binnie Barnes has the 
leading feminine role while Rob¬ 
ert Benchley and Jerry Colonna 
appear conspicuously in many up¬ 
roarious sequences. Jack H. Skir¬ 
ball produced “It’s In The Bag” for 
United Artists. 


His Secret's Out! 
Allen Was juggler 

Fred Allen’s chief complaint 
against radio is that you can’t 
broadcast a juggling act. Allen was 
a professional juggler before he 
became a radio performer and 
juggling is probably the only 
vaudeville specialty which doesn’t 
register on the air. 

Any good -juggler must practice 
constantly. Allen quit practicing 
several years ago when his radio 
programs began to demand all of 
bis time. It was suggested that he 
revive the nimble art for a scene 
in his new comedy, “It’s In The 

Bag”—now playing at the. 

Theatre through United Artists re¬ 
lease—but the ex-juggler said, 
“the only juggling I do these day^ 
is verbal.” 

Allen began his career by prac¬ 
ticing various juggling tricks at 
home. He started with library 
books and progressed to billiard 
balls and Indian Clubs. As Allen 
put it, “one thing led to another.” 


A ’-: 





The Strange Tale Of Sinbad Brittle 

Have you ever heard of Sinbad Brittle? 

Neither had Fred Allen, who is returning to local screen 
for the first time in four years in “It’s In The Bag,” the Jack 

Skirball comedy at the.Theatre through United 

Artists release. 


Unhappy Fred Allen totes Wil¬ 
liam Bendix in one of the scenes 
from the former’s starring comedy 
hit “It’s In The Bag,” playing at 

the . Theatre through 

United Artists release. 

24A—1 Col. Scene (.15) 


Allen invented the name some 
years ago for one of his radio 
shows. He thought the combina¬ 
tion of Sinbad (for Sailor) and 
Brittle (for Peanut) would be an 
amusing label for a comic charac¬ 
ter. And so it proved to be, draw¬ 
ing a fair share of laughs, after 
which Allen forgot all about it. 

The following summer the co¬ 
median was lying on a beach in 
Maine when he was approached by 
a native he had never seen before. 

“You this Fred Allen?” asked 
the local boy. 

Allen nodded and the native 
shuffled his feet and beamed. 

“How’d ye know?” he said. 

“Know what?” asked a com- . Theatre. The apart- 

pletely puzzled Allen. _, 


if I’d plagiarized some really ob¬ 
scure name like John Smith or 
Henry Brown? Hereafter I’m 
playing safe by calling everyone 
‘Mr. X.’ ” 


Allen Innovations 
In Benny Apartment 

Jack Benny’s apartment, con¬ 
ceived and designed by Fred Allen, 
provides a background for one of 
the outstanding sequences in “It’s 
In The Bag,” Allen’s new comedy 
which comes . to the 


'‘My name. I heard it on the 
air. I’m Sinbad Brittle.” 

“Jumping horsefeathers!” says 
Allen, telling the story. What do 
you suppose would have happened 


ment, said to contain several sur¬ 
prising innovations, was also a 
source of considerable amazement 
to Benny when he arrived at the 
studio for scenes with his amiable 
antagonist. 



Reading up and down, this gentle¬ 
man is none other than that famous 
radio wil, Fred Allen earnestly in 
search for the wherewithal to main¬ 
tain his witty reputation. We are 
told that these mental contortions 
are routine with the aspiring hu- 
niorist—so if you have any idea 
of emulating the talented Mr. Allen 
study his progress to a successful 
punch line as revealed in this set 
of pictures and decide if you wish 
to go and do likewise. Fred’s cur¬ 
rently causing all sorts of hysteria 
in his starring vehicle “It’s In The 
Bag,” now at the.'Thea¬ 

tre through United Artists release. 
Others aiding and abetting him are 
Jack Benny, Don Ameche, Robert 
Benchley, Jerry Colonna, Rudy Val¬ 
lee, Victor Moore and Binnie 
Barnes. 

14A~1 Col. Scene (.15) 


Ameche Adds Singing 
To Dramatic Ability 

A new baritone voice, ringing 
loud and clear, is greeting movie 
audiences at the.The¬ 

atre, where “It’s In The Bag” is 
currently attracting capacity 
crowds. The voice belongs to Don 
Ameche who appears in a singing- 
waiter quartette with such talent¬ 
ed vocalists as Fred Allen, Victor 
Moore and Rudy Vallee. 

Ameche’s harmonizing, one of 
the picture’s most startling sur¬ 
prises, takes place in a nightclub 
sequence of the hilarious film. 
Jack Benny, William Bendix, Bin¬ 
nie Barnes, Robert Benchley and 
Jerry Colonna are other notables 
in the Jack H. Skirball production. 
It is a United Artists release. 


Highlighted with Allen and Ben¬ 
ny in the picture are Don Ameche, 
William Bendix, Victor Moore 
Rudy Vallee, Binnie Barnes, Rob¬ 
ert Benchley, Jerry Colonna and 
a host of other favorites. Jack H. 
Skirball produced the unusual fun- 
film for United Artists. 
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Women 


Mr. Allen and Mr. Benchley, better known as Fred and Bob, have hot 
words in this scene from “It’s In The Bag,” United Artist release now 

playing at the.Theatre. Fred is the star of this hilarious 

comedy which includes such fun-makers as Jack Benny, William Ben- 
dix, Don Ameche, Rudy Vallee, Victor Moore, Jerry Colonna, Binnie 
Barnes and, of course, the witty Mr. Benchley. 

J3B—2 Col Scene (.30) 


Comedian Proves Humor 
Really Can Be Original 


Making two laughs grow where one laugh grew before 
is the objective of every ambitious comedian. Fred Allen, 
probably more consistently ambitious than most of his com¬ 
petitors, will tell you that there are as many ways of doing 
this as there are comedians. 

Every successful clown, Allen points out, must develop 
his own characteristic mechanism and the extent of his popu¬ 
larity will depend largely upon his originality. 

Some psychologists, however, 


maintain that every bit of humor, 
every comical gesture, every laugh- 
producing formula had its coun¬ 
terpart in previous generations, 
back to the beginning of time. They 
would have you believe there is no 
such thing as an original joke. 

Allen would like to explode that 
theory. His admirers, both radio 
listeners and moviegoers, think he 
has already exploded it. They in¬ 
sist he has been exploding it from 
the day he decided to become a pub¬ 
lic entertainer. Allen, they argue, 
never repeats. No two Allen per¬ 
formances are exactly ever alike 
and more of them have never been 
done before. 

Most recent demoiistration of the 
Allen technique is presented visu¬ 
ally as well as verbally in his new 
comedy, “It’s In The Bag,” Jack 
H. Skirball’s production for Unit¬ 
ed Artists. Skeptical Hollywood 
prevliew svudiences are said to 
have admitted the laughs were as 
frequent and as unpredictable as 
the spontaneous comedy in Allen’s 
radio programs. 

Disproving the contention that 
every funny screen situation is a 
repetition of something that had 
been done before, Allen elaborates 
on a series of incidents which are 
as fresh and startling as latest 
edition newspaper headlines. 


Says Benny To Allen 


'Tecicf Is For Laughs 


{Editor’s Note: Jack Benny, who resumes his! feud with Fred Allen in 
“It’s In The Bag,’’ continued same in the following letter to Allen.) 


By Jack Benny 

I think your producer had a great idea when he titled your 
picture “It’s In The Bag,” because he knew that everywhere 
you went, you’d be advertising your opera under both eyes. 
The above is not my line, Fred. 


It’s a little gag my writers thought 
up for one of my radio programs. 
In fact, it was for one that you 
appeared on. You don’t, for one 
minute, think I’d personally make 
any nasty cracks about you, since 
we both know that our feud is for 
whatever respective laughs it can 
give our respective audiences. We 
both know we love each other dear¬ 
ly, and that we wouldn’t say any¬ 
thing nasty if either of us thought 
it would be taken seriously. Ha, ha! 
that was a laugh, Fred. A prop 
laugh. Ha! And another Ha! 

Seriously, Freddie boy, do you 
think the public is getting tired of 
our feuding? Do you think they’re 
sick of your making cracks at me, 
and of my saying thinks like: “Al¬ 
len has so many wrinkles that he 
looks like a convertible with the 
top half-down”? 

That was a good poker game 
we had the other night. Too bad 
that I took you to the cleaners. 
It caused quite a flurry when you 
pulled out your pocketbook to pay 
off. The moths that flew out of 
your pocket and jumped into my 
toupee frightened me at first, but 
the pay-off was when you finally 
opened your purse, unfolded that 
$5 bill down at the bottom, and 
we discovered that the picture of 
Lincoln on that bill was blinking 
its bloodshot eyes, trying to get 


Allen Makes 
New Friends 


Characters in the plot, although 
presented with the most profound 
logic, provide their own surprises. 
For example, John Carradine as 
the crafty barrister, is revealed 
as an equally crafty musician. A 
gigantic pipe organ is part of his 
office equipment. Jerry Colonna, 
who appears as the psychiatrist, 
has his own “phychosis,” an illu¬ 
sion of being tormented by flies. 
Allen’s son in the picture, played 
by young Dickie Tyler, is a super 
“Quiz Kid,” the boy with the pho¬ 
tographic mind. 

Jack Benny, Don Ameche, Wil¬ 
liam Bendix, Victor Moore and 
Rudy Vallee appear as themselves 
in the film, that is, they appear as 
Allen might picture them on his 
radio show. Binnie Barnes and 
Robert Benchley have important 
assignments and, like the others, 
do the unexpected. 

Allen, himself, dons no disguise. 
He is another Fred Allen by the 
name of Fred Floogle, a flea circus 
proprietor who supposedly inherits 
a $12,000,000 fortune. He defies 
anyone to prove that such a thing 
ever happened before. Among his 
devices is the one which utilizes an 
electric safety razor to show the 
passing of time. Did anyone ever 
see that done before? 


The "Three-in-One" Pompadour 


These three photos of Binnie 
Barnes, who plays opposite Fred 
Allen in his hilarious new comedy 


Here Miss Barnes achieves a softer 
effect by placing a shadow wave 
along the right side of the brushed- 
iip pompadour, then turning the 


“It’s In The Bag” at the. hair on the left side forward in a 


Theatre, show interesting variations 
of the ichic pompadour coiffure. In 
the one above. Miss Barnes has 
brushed her hair down from the 
crown in a sleek swirl, turning the 
ends under just below the hairline. 


loose roll that ends in two large 
ringlets. This version of her fa¬ 
vorite hair-do is very effective with 
the type of suit the actress is wear¬ 
ing—the dressmaker suit, falling 
between the extremely tailored and 
the fussy type. 

4C—3 Col. Scene (.45) 


Now Binnie goes completely femi¬ 
nine and her pompadour is a 
charming combination of ringlets 
and bangs. The hair is brushed 
up from the temples, with just the 
slightest suggestion of a wave, and 
a large ringlet adorns the top of 
each ear. This is the type of coif¬ 
fure that is so right with the vel¬ 
vet hostess gown or the dazzling 
cocktail dress. 


used to the light which it hadn’t 
seen for so many years. Was that 
the first $5 you ever earned, Fred? 
I don’t know why with me they 
call it cheap and with you they 
just call it “thrifty.” 

Seriously, I hope your picture is 
a big success. How can it miss 
with such a screamingly funny 
Alien-Benny sequence? You know 
how to protect a business venture, 
Freddy boy, that’s easy to see. 

Love and Kisses, 
JACK BENNY 


P.S.—Let me know when you’re 
sending me passes to the preview. 
And, can you spare a few extra 
for Mary, Phil, Rochester, Don, 
and Larry Stevens? 


No Rest For 
Comic Allen 


If his most conscientious friends 


id all, is one of the funny crew Jack 
dy riot, “It’s In The Bag,” starring 

ring at the . Theatre 

ides Jack Benny, Don Ameche, Wil- 
loore, Robert Benchley, and Binnie 
supporting cast. 


ever advised Fred Allen to take a 


Scene (.30) 


vacation and dared to repeat the 
deadly bromide, “all work and no 
play . . .” Allen might well be ex-^ 
pected to say, “makes Jack Benny f 
a dull boy” and go right on toil¬ 
ing. Completing his latest broad-t 
cast series, he went right on work-i 
ing. He made a movie. He helped 
write the story, helped the pro- 


Adds To 
ty With O 


and rose point lace. Delicately 
neckline with 
softly from the waistline and the 
below the wrists. The halo veil, 
lovely bouquet of white roses and 
bridal outfit, worn by Gloria 
“It’s In The Bag,” the United 
the . Theatre. 


When a movie star plays an en¬ 
tire scene with his back to the 
camera, studio bystanders are apt 
to wonder what’s wrong. All the 
big movie stars are, of course, ex¬ 
pected to keep themselves in full 
view, all the time, while the cam¬ 
eras spin. That seems to be a 
Hollywood tradition. Perhaps Fred 
Allen never heard of it. Perhaps 
he knew about it but wasn’t im¬ 
pressed. 

The special back-turning inci¬ 
dent in which he was involved 
took place during the making of 
Jack H. Skirball’s United Artists 
release, “It’s In The Bag.” Allen 
didn’t have to turn his back to the 
camera. He could have turned his 
face sideways. He qould have 
faced the camera squarely without 
seriously changing the effect of the 
scene. But by so doing he might 
have taken audience attention away 
from another player.. The other 
player was a screen newcomer, a 
Miss Minerva Pious, known to 
radio listeners as “Mrs. Nuss- 
baum.” 

Miss Pious appears as the same 
“Mrs. Nussbaum” in “It’s In The 
Bag.” In her rather lengthy scene 
with Allen, she gives a character¬ 
istic performance. Allen knocks 
at her door. She comes out and 
the hectic conversation follows. 
But all the audience will see is 
“Mrs. Nussbaum.” Allen fades 
himself out. 

It is one of those flattering 
“breaks” few movie newcomers, 
or even oldtimers ever get. The 
studio bystanders may grudgingly 
call it chivalry. They may whis¬ 
per around that this Allen is a 
great guy that way. But they still 
shake their heads because movie 
stars aren’t supposed to let sub¬ 
ordinate players steal scenes. 

To those who know Allen best, 
Jack Benny, Don Ameche, William 
Bendix, Victor Moore, Rudy Val¬ 
lee, Bob Benchley and his other 
close friends in the picture, Fred 
simply works like that. It doesn’t 
matter where, on the screen, on 
the radio, on the stage, Allen al¬ 
ways shares the spotlight. It’s an 
old Allen tradition. 


■epe, fashioned along artfully simph 
quins. A cleverly arranged corsage on 
vaistline, and the same flower is use/J 
(it. The unusual draping of the whU 
he wedding mood. The perfect accei 

ducer organize"a cast and helped,-^„„j aiIpti and have fiffured co:^’."“I.*'*’*"® 
the director while the picture was ’ he wide diamond bracelet. This is the 

being made. . J®’® mother in the new Fred Allen com- 

It is doubtful if Fred Allen evep christened John F. Sullivan. I Artists’ release at the.Theatre. 

had a real vacation. He owns a ^g. a young juggler on the vaUfl’ f. Scene (.30) 
summer place up in Old Orchard, 


Maine, where he and Mrs. Allen 
spend a few weeks each year. In 
those few weeks Allen usually com¬ 
pletes detailed plans for the next 
radio season. For an entire year 
prior to the start of his new pic¬ 
ture, the tireless comedian is 
known to have devoted much of 
his time to the preparation of the 
movie story. The film, “It’s In 
The Bag,” was largely an Allen 
creation from the very beginning. 

It might be said that the begin¬ 
ning actually dates back to Allen’s 
first job. Orphaned at the age of 
five, he started working during his 
highschool days in Boston. His 
first job was in the Boston Public 
Library and he has been doing it 
steadily ever since. 

Allen was probably the hardest 
working juggler who ever appeared 
on the vaudeville circuits of Amer¬ 
ica, Canada and Australia. He 
finally juggled his way through 
a series of musical comedy hits 
on Broadway and into radio. Then 
he really started to work. He 
found himself confronted with the 
problem of creating an entirely 
new show every seven days. Avoid¬ 
ing the short-cuts and refusing to 
employ a staff of writers and gag 
men, he contrived the programs 
alone. He still does a bulk of all 
preparatory work which accounts 
for the unique personal element 
in the Fred Allen shows. 


Allen And Fred Floogle 
Reveal Comic Ambitions 


If it is true that all writing constitutes a confession, then 
Fred Allen’s most recent literary offerings, his own stanzas 
in the movie script of “It’s In The Bag,” United Artists re¬ 
lease at the . Theatre, become highly re¬ 

vealing documents. Allen is also the star of the comedy. He 
wrote himself into the story as Fred Floogle, proprietor of a 
42nd Street flea circus. The role does not reflect Allen’s early 
ambitions as much as it mirrors his sympathetic understand¬ 
ing of humble show folk. 


Radio^ Films 
Call Truce 


Speaking for Hollywood’s more 
progressive element, Hedda Hop¬ 
per, outspoken movie columnist, 
said recently, “It’s about time this 
industry and radio got together in¬ 
stead of sniping at each other. But 
now since television isn’t too far 
off, it’s a ‘must’.” 

Indication of a truce, or at least 
an armistice, was Fred Allen’s lat¬ 
est sojourn in Hollywood. The 
renowned radio comedian, who had 
been quoted as voting the straight 
radio ticket, compromised and 
made another picture. It was this 
picture and the stuff that went 
into it, which may go far in end¬ 
ing those abstract hostilities, as 

■..roll QC -t-ViQ “oninino-” mpntifinpfl 


The Fred Floogle in the picture 
likes to play the races. He is a 
fabulously resourceful chap who 
appropriates the art of showman¬ 
ship to win out in the face of dis¬ 
aster, He sees the ludicrous side 
of most tragedies and fits himself 
instantly into any environment, 

Allen knows all about this fellow 
Floogle. Most of Allen’s career 
has been colored by association 
with most of the Floogles, big and 
little, in show business. Allen is 
something of a Floogle himself 
and he would vote the entire Floo¬ 
gle ticket in any election regardless 
of platform. 

Floogle runs true to form in “It’s 
In The Bag.” Allen scores extra 
laughs with Floogle’s pretended 
cynicism and extra laughs with 
Floogle’s conception of grandeur. 
Floogle’s frustration is a classic 
item of character portrayal, skill¬ 
fully exaggerated but never gro¬ 
tesque. The impersonation becomes 
unique because Allen knows and 
likes Floogle so well. 

In real life Allen began his pro¬ 
fessional career as Floogle the 
juggler. He juggled his way 
through years of privation on back- 
woods vaudeville circuits, Canad¬ 
ian vaudeville circuits and the va¬ 
riety theatres of Australia, where 
Floogles helped Floogles over the 
tough spots. Allen is still helping 
Floogles and he still considers him¬ 
self one of them. 


VIell-Dressed Star 


Feminine theatregoers are 
showing a marked interest in 
the practical and becoming 
wardrobe displayed by youth¬ 
ful Miss Gloria Pope, featured 
in Fred Allen’s latest comedy 
film, “It’s In The Bag,” now 

playing at the . 

Theatre through United Art¬ 
ists release. Miss Pope, a new¬ 
comer on the screen, is a strik¬ 
ing blonde type. 

Among the five distinct cos¬ 
tumes displayed by Miss Pope 
during the action of the pic¬ 
ture are a purple crepe pleated 
dress, a green jersey sport out¬ 
fit with green leather belt, a 
gray flannel worn with black 
military belt, black Juliette hat 
and long black gloves, and 
fourth, a Navy blue dress with 
Bolero jacket. 


Old Friends 
Meet Again 


by Miss Hopper. 

Allen not only stars in the film 
but contributed to the script out 
of his enormous bag of radio 
tricks. Representing Hollywood 
and United Artists in the “nego¬ 
tiated peace” was Producer Jack 
H. Skirball. Terms agreed upon 
included a cast dominated by radio 
headliners. Jack Benny, Don 
Ameche and Rudy Vallee were 
written into the story arid play 
typical radio roles. Providing a 
movie balance were William Ben¬ 
dix, Victor Moore, Binnie Barnes, 
Robert Benchley and Jerry Co¬ 
lonna, 

For radio devotees, this novel 
comedy, “It’s In The Bag,” will 
offer the opportunity to see a char¬ 
acteristic Fred Allen “melodrama” 
in realistic action. “Mrs Nuss¬ 
baum” is in it too. Moviegoers, it 
is pointed out, will no doubt be¬ 
come staunch radio listeners after 
a taste of this glorified broadcast 
on the screen. 

Skirball engaged a confirmed 
radio fan, Richard Wallace, to di¬ 
rect. Such Hollywood scribes as 
Lewis R. Foster, Jay Dratler, Alma 
Reville and Morrie Ryskind col¬ 
laborated with Allen on the story 
preparation. 


This romantic due is William 
Terry and Gloria Pope, young lov¬ 
ers in ihe Fred Allen mystery-com¬ 
edy hit ‘It’s In The Bag,” now 

playing at the . Theatre 

through United Artists release. 

25A—1 Col. Scene (.15) 


Hollywood reunions, seemingly ' 
so inevitable during production of 
most pictures, were highlighted 
recently by a get-together which 
revealed an odd success story con¬ 
cerning its principles. Meeting 
for the first time in several years 
were radio favorites Miss Minerva 
Pious, and screen comedian Jerry 
Colonna. The hand-shaking took 
place on the set of “It’s In The 
Bag,” Jack H. Skirball’s United 
Artists comedy, starring Fred Al¬ 
len, now playing at the . ^ 

Theatre. 

Studio bystanders were startled 
to learn that Miss Pious, known 
to broadcast audiences as “Mrs. 
Nussbaum” who proposed the inci¬ 
dent which brought him to Fred 
Allen’s attention. 

The incident, Colonna recalled, 
happened in 1935 in the N.B.C. 
studios in New York, while Allen 
rehearsed a weekly radio program.. 
Colonna was a musician in the 
Peter Van Steeden orchestra. “Mrs. ^ 
Nussbaum,” featured in the show, 
had an inspiration. She asked Al¬ 
len to listen to a famous Russian 
tenor, a friend of hers, who pos¬ 
sessed a remarkable singing voice. 

Allen consented, and Colonna 
stepped over to the microphone. 

The uproar which followed gave 
Allen the idea of having Colonna 
impersonate the explosive Russian 
as a regular program specialty. 

Abandoning his trombone, Co¬ 
lonna continued as a comedian, 
first on the radio, and later 
the screen. His success in Holh^ 
wood has been almost phenome¬ 
nal. 
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Dawn. “ The successful movie actor is an early riser” says 
CchnedianFred .\llen. “The early bird gets the worm. Oft- 
times the early actor gets the bird. In Hollywood suburbs, 
where there are no rootiers, picture actors crow on their way 
to work to advise whole community that day is breaking.” 


RahearSai. “ The actor rehearses at breakfa-H (below).ioi- 
er the dialog director icill change everything that the actor 
is learning. Ij the actor stays in pictures he realizes that 
it is futile to rehearse. If he stays too long he’ll have 
an ulcer. This vrill enable him to eliminate breakfast.” 



Maka-Up. “Arriving at studio the actor is made up. To shore his great skill 
make-up genius strives to create entire ntre personality for actor. Here w see 
ectoplasm leaving the actor’s body as make-up artist makes him a new man.” 

SPEAKING 

OF 

PICTURES 

...FRED ALLEN TELLS WHY 
HE HATES HOLLYWOOD 



Action. “ The actor is about to read his first line. Make-up man applies ]>ow- 
der puff to shiny sjwt on forehead. After being slapped on head with powder 
puff all day the actor dreams he is being beaten to death with wheat cakes.” 





4 , 000,000 



Hair. “The hair stylist’s sideline is selling toupees. // the stylist can pull 
out enough oj the actor’s hair she hopes that she can sell him a scalp div¬ 
ot. Most of Hollyioood’s glamor boys are bald—victims oj the hair stylist.” 


Dialog. “A harhi 

hair stylist tori?/rj 
time have now bea 


F red Allen, sour-faced radio comic, hates movie¬ 
making and in these pictures arid captions under 
them he tells why. The horrors of HollWood are fresh 
in Allen’s mind for he has just complet^a new pic¬ 
ture, Ifs in the Bag. There were many times during his 
ordeal by “kheg light,” says Allen, “that, if it weren’t 
so permanent, I would have wished I were dead.” 

A master of the ad lib, Allen may really resent the 
ponderous, slow-moving Hollywood technique because 
it leaves so little room for an actor’s originality. 
“Main thing an actor must learn,” he says, “is to stay 
within camera range. This is done for him by lighting 
the actor and marking his places. An ideal actor should 
have rigor mortis and a neon head. With rigor mortis he 
can’t move. With a neon head he can light himself.” 


However, his coactors i 
Skirball and Walter Batcl 
not take Allen’s anti-Holl 
to heart. They willingly co 
tures on these pages, reali 
mc . t eflFective humor by n 
him. Allen has also said so 
radio. He considers the av 
emaciated nonentity with 
cil,’’ the average radio vice 
tive fungus that attaches its 
Walter Batchelor, howevei 
on radio just a bit less th 
“The only good thing Alb 
wood,” says Batchelor, “is 



Pests. “ Tourists clutter up every studio. Press agent insists the actor meet 
.some giggling dame who won Glutton’s Derby at Belleville, III. She ate 200 
pounds oj liverwurst in three days, was crowned Miss Cold Cuts oj IBltli.” 



Readers Get 


The Allen 


Lowdown on 
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Directed by RICHARD \WAllACE 
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F red Allen, sour-faced radio comic, hates movie¬ 
making and in these pictures arid captions under 
them he tells why. The horrors of Holl^i^ood are fresh 
in Allen’s mind for he has just completi^a new pic¬ 
ture, Ifs in the Bag. There were many times during his 
ordeal by “klieg light,” says Allen, “that, if it weren’t 
so permanent, I would have wished I were dead.” 

A master of the ad lib, Allen may really resent the 
ponderous, slow-moving Hollywood technique because 
it leaves so little room for an actor’s originality. 
“Main thing an actor must learn,” he says, “is to stay 
within camera range. This is done for him by lighting 
the actor and marking his places. An ideal actor should 
have rigor mortis and a neon head. With rigor mortis he 
can’t move. With a neon head he can light himself.” 


However, his coactors in It's in the Bag and Jack 
Skirball and Walter Batchelor, who produced it, do 
not take Allen’s anti-Hollywood strictures too much 
to heart. They willingly cooperated in making the pic¬ 
tures on these pages, realizing Allen always gets his 
me t effective humor by biting whatever hand feeds 
him. Allen has also said some very harsh things about 
radio. He considers the average radio gag writer “an 
emaciated nonentity with a good memory and a pen¬ 
cil,’’ the average radio vice president “a form of execu¬ 
tive fungus that attaches itself to a desk.” His manager, 
Walter Batchelor, however, thinks Allen heaps scorn 
on radio just a bit less than he does on Hollywood. 
“The only good thing Allen will admit about Holly¬ 
wood,” says Batchelor, “is that he sleeps better there.” 


Hair. “The hair stylist’s sideline is selling tou-pees. If the stylist can pull 
out enough of the actor’s hair she hopes that she can sell him a scalp div¬ 
ot. Most of Hollywood’s glamor boys are bald—victims of the hair stylist.” 


“A harbinger of the bedlam that is to fill the actor's entire day is the dialog director. As the make-up genius and 
stylist torture the actor, the dialog director arrives to advise him that most of the lines he has learned at'breakfast 
have now been deleted. When old lines are discarded the dialog director is the man who salvages the punctuation.” 


“HOLLYWOOD ACTORS SHOULD LIVE THEIR PARTS MORE" 



Pests. “ Tourists clutter up every studio. Press agent insists the actor meet 
some giggling dame who won Glutton’s Derby at Belleville, III. She ate 200 
pounds of liverwurst in three days, was crowned Miss Cold Cuts of 1911.” 



Conference. “On the set the Hollywood actor’s day starts out with a great, big, earnest script conference. The author and 
the director explain what they believe to be the first scene to the actor. The actor is all eyes. He is concentrating on it 
with all his might. Apparently the first scene in the drama concerns the Prodigal Son. The Fatted Calf awaits the cue.” 





The double. “ The only comfort an actor has while making a picture is that his double 
takes more abuse than he. The double is stabbed, beaten up, subjected to mayhem. There’s 
only one danger. If the double is Icilled the Screen Actors Guild may bury the actor.” 


Character portrayal. “ Jail sequences are source of worry to actor. If he plays part too 
realistically he may find too late that the picture is released and he is still doing time. 
One actor was pardoned by the governor in script but the atidience never forgave him.” 


More pests, “Salesmen stalk the actor on the set, trying to sell him anything from an av¬ 
ocado bush to a half interest in an abandoned svnmming.pool. IChen this particular ac¬ 
tor gets up out of the chair he is in he is going to beat this in.surance man’s brains out.” 


Printed in U. S. A. 













i 







Scanned from the United Artists collection at the Wisconsin 
Center for Film and Theater Research. 


Digitization and post-production completed in the University 
of Wisconsin-Madison's Department of Communication Arts, 
with funding from the Mary Pickford Foundation. 



www.marvpickford.orq 


DIGITAL LIBRARY 


MEDIA 

HISTORY 



www.mediahistorvproiect.orq 





